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THE 


KARN x" ORGANS 


Manufactured by D. W. KARN & CO., 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM has not been to see how cheaply an organ can be 
puilt, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 


OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 











New Illustrated Catalogue and Price Lists Free of the 
SoLE EurROPEAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 


W.G. THOMAS’S PIANOS |! 


ARE the BEST and cheapest in the market. 
Professors and others will find an advantage by 





sending for the Free Illustrated lists. 
Iron-framed PIANOS, full-compass trichord, in 
Packed 
Contracts taken for large quantities. 


Walnut Wood Cases, at popular prices. 
FREE. 
Old Pianos bought for Cash, or taken in exchange, 





W. G. THOMAS. Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 





PIANOS. PIANOS. 


, and American Organs 
Harmoniums one on gans, 


On THE TAHIR Pianos .. . from 10s. 6d. per month. 


Harmoniums ... ,, 58. 0d. - 

American Organs ,, 7s. od. th 

Any Instrument sent home on receipt 
of first Instalment, 














Trichord, Double Cheek Re- 
peater Action, Celeste Pedal, 
15s. per month. 


This is a thoroughly sound and 
elegant Instrument, warranted in every 
respect. 


Other Glasses equally cheap. 
Write for Catalogue to 


SHENSTONE, SHENSTONE & CO., 


Steam Works: GRANGE ROAD, LEYTON, E. 




















show Rooms: 70, Hackney Rd. ; 37, St. Peter's St., Islington ; & 29, Kennington Pk. Rd Street, St. George’s Square, S.W, 


Splendid | 


ARS sYSTEM | 


Special otices. 


Rgorgrets MANAGEMENT. Mr. Basil Tree (Successor to 
Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open to undertake the 
management of Concerts, ; 








RYSTAL PALACE.—Sir ARTHUR SULLIVAN’S DRAMATIC 
CANTATA ‘The Golden Legend,’ will be performed at thefS IXTH SATUR- 
DAY CONCERT, November 17, at 3.—Miss Emily Spada, Ma:lame Belle Cole, 
Mr. Edward Lloyd, Mr. Andrew Black, and Mr. Barrington Foote ; The Crystal 
Palace Choir ; Organ, Mr. A. J. Eyre; Conductor, Mr. Avgrzst Manns. —Num- 
bered Seats. 2s. 6d., Unnumbered Seats, Is. 





YOYAL ALBERT HALL. Madame ADELINA PATTI’S 
only two appearances in London previous to her Continental and American 
Tour, at Two Grand Evening Concerts, Tuesday!next, Nov. 20, and Tuesday, Dec. 11, 
at Eight o'clock. Artists: Madame Adelina Patti, Madame Antoinette Sterling, 
and Madame Trebelli, Mr, Edward Lloyd, Mr, Santley. and Signor Foli. Solo 
Violin, Miss Nettie Carpenter and Miss Marianne Eissler. Full Orchestra. 
Conductor, Mr, Ganz. Tickets (for both Concerts) now ready; 12/6 10/6, 5/-, 3/-5 
ind 2/-. Boxes, Two to Five Gyineas, at the Royal Albert Hall; of N. Vert, 6, 
Cork Street ; usual Agents ; and at St. James’s Hall, 





ERR WALDEMAR MEYER has the honour to announce TWO 
GRAND ORCHESTRAL CONCERTS under the immediate partonage of 
H.R.H. Princess Mary, Duchess of Teck, at ST. JAMES’S HALL, on Thursday 
next, November 22, and Wednesday, December 12, commencing at 1 o’clock.— 
Orchestra of 70 performers. Leader, Mr. A. Burnett.—Conductor, Professor C. 
Villiers Stanford. 


| ERR WALDEMAR MEYER’S FIRST CONCERT—Pro" 

gramme—Symphony in D major, No. 1 (Mozart), Violin Concerto (Brahms), 
Suite de Pieces (Ries). Herr Waldemar Meyer; Ballad Overture, ‘‘ The Dowie 
Dens 0’ Yarrow’’ (Hamish MacCunn); Violin Concerto (Mendcls.chn), Herr 
Waldemar Meyer ; Overture, *‘ Namensfeier” (Beethoven).—Admission tos. 6d., 
7s. 6d., 3s., & Is. Tickes at all the libraries and musicsellers. and Ticket 
Office. St. James’s Hall.—-The concerts under the management of Mr. W. Bb, 
Healey. 








RESHAM HALL, BRIXTON.—THE MESSRS. HANN'’S 
Chamber Concerts (Third Series). -- Programme of Second Concert, 
November 21, at 8: (Quartet in F, Op. 59, No. 1 (Beethoven) ; Songs, “ Le 
Crépuscule ” and ‘‘ Zanetto”’ (Massenet); Violin Sole, Introduction et Rondo 
Capriccioso (Saint Saens) ; Quartet in E flat ‘A. C. Mackenzie}; Aria, “ Nymphs 
and Shepherds” (Purcell); Sonata in A minor, Op. 36 (Grieg).—Vocalist 
ee ust.—Tickets of usual Local Agents, and of Mr. HLANN, 149, Clapham 
Road. ’ 





ONDON SYMPHONY CONCERTS.—Mr. Henschel, con- 
4 ductor.—The series of the Third Season, 1888-89, will comprise 1G 
EVENING CONCERTS, to take place at ST. JAMES’S HALL, on the fol- 


| lowing TUESDAYS, Nov. 20, [27, Dec. 4, 11, Jan. 15, 22, 29, Feb. 5, 12, 19, 


| 


| and in addition (not included in the subscription) two Afternoon concerts on 


OUR UPRIGHT IRON GRAND, | 


Wednes:lays, Dec. 19 and Feb. 27. Subscription, Reserved seats for the series of 
Io concerts, £2 15s. and £1 10s,; single tickets, 7s. 6d. and 4s. ; unreserved 
seats, single ticket, 2s. ; admissiony IS, at the usui! agents; of N. Vert, 6, 
Cork Street, W., and at St. James’s Halk 





Miss AMY FLORENCE (late Royal Italian Op>ra, Covent 

Garden, haS the honour to announce that she will givea Granp Evenrne 
CONCERT at Steinway Hall (Lower Seymour Street, W.), on Saturday, Nov. 17 
commencing at 8 precisely carriages at 10.30 o'clock ; when she will be assisted by 
the following eminent artists :—Mr. Iver McKay, Mr. Walter Wells, Mr. R. 
Henri Goddard, and Mr. George Gear ; Miss Eliza Thomas, Miss Clarice Willats 
Miss Mabel M, Smith, and Miss Kittie Claremont. Coadactor, Signor Gennaro 
Bisacia, of Covent Garden. Manager, Mr. Fdwin Barlow, 14, Ressborough 


fons 
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[Professional Cards. 


The subscription for a’ a “card” space in these | 


columns is £1 10s. for six months, or £1 per 


| 





guarter—payable in advance, including copy of | 
the paper each week, Subscriptions should be | 
sent to the Manager of THE MUSICAL WORLD, | 


I 1382, Strand, London, W. C. 


Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
Sr. Joun’s Woop, N, W. 
Mr. F. KILVINGTON HATTERSLEY, 
A.R.A.M., 
(Professor of the Pianoforte, Composer, and Conductor), 
17, FINSBURY PARK VILLAS, 
GREEN LANES, N. 
Mr. ALBERT VISET TI, 
(Professor of Singing, Content and Conductor), 
12, WESTBOURNE PARK ‘TERRACE, W. 


Mr. F.St. JOHN LACY, | 


(Pro‘essor of Singing. Composer, and Vocalist (Baritene), 
Fitzroy MANSION, CHARLOTTE STREET, 

FitzRoy SQUARE, W. 
H. MARTIN VAN LENNEP 


(Teacher of Singing, Composer, and Conductor), 
Address—7, WIMPOLE SLREET, 


CAVENDISH SQUARE, W. 
Mr. LOUIS N. PARKER, A.R.A.M. 


(Composer, Conductor, Lecturer), 
SHERBORNE, DORSET. 
Mr. G. W. L. MARSHALL-HALL 
Gives essens in Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
_ WILLESDEN JUNCTION, N. Ww. 


Vocalists— —Sopranos. 
Madame VALLERIA 


(Opera and Concerts) 
BoswortH House, HusBanp’s BoswortH, 
ENRON 
Miss EDI! H DESMOND 
(Opera and Concerts), 
clo NoLaN & JACKSON. 
Miss KATE FLINN 
(Coneerts and Oratoria), 
41, WELBECK STREET, 
CAVENDISH Square WwW 
Miss AGNES LARKCOM 


Has removed to 


(1 " ee 58, PorTsDOWN Roap, W. 
Madame ISABEL GEORGE, L.R.A.M. 


(Concerts and Qr atorio), 
29, ALBANY STREET, REGENT'S Park, N. W. 


Contraltos. 

















Mr. 








Miss JOSEPHINE -CRAVINO 

(Concerts and Oratorio) 

2, SEDGMOOR VILLAS, 
Private Lessonsgiven. = CAMBERWELL, S.E. 
Miss MARY E. DAKIN, R.A.M. 

Mez, Sop. 
(Ballad, Oratorio, etc.) eee), 
31, MonmouTtH Roap, 
Bayswater, Lonvon, V W. 

Miss LENA LITTLE % 


(Concerts), 
42, NoRFOLK SQuarg, Hype Park, W. 


Madame OSCAR POLLACK. uy ay 


(Concerts), 
56, Ducuess Roap, 
EpGBasTon, BIRMINGHAM. 


Private Lessons given. 








Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
PLace, HyDE Park W.; or to Mr. N. VERT, 
6, CorK STREET, W. 


! 


_ Tenors, 
Mr. BARTON McGUCKIN © 
(Operas, Concerts, and Oratorio), 
c/o Mr. ALFRED MOUL, 
26, OLD Bonp StreEET, W., 
Or, 270, ELGin AVENUE, Matpa VALE, W. 
Mr. IVER McKAY 


(Opera, Oratorio, and Concerts), 
1, MILNER Square, Lonbon, N. 





| Mr. SEYMOUR JACKSON 





(Concerts and Uratorio), 
OLD ‘TRAFFORD, MANCHESTER. 


PAYNE CLARKE 


(Concerts and Uratorio), 


28, DEVONSHIRE STREET, ISLINGTON, N. 


Mr. J. DALGETY HENDERSON, 
GoruHic LODGE, 
LorpsuHip LANs, S.E. 
REDFERN - HOLLINS, 
30, St. STEPHEN’S AFENUE, 
SHEPHERD’s BusH, W 


Mr. BERNARD LANE, 
40, STANLEY GARDENS, BELSIZE Park, WV. 
Chevalier EDWARD SCOVEL 
(Operas, Concerts, and Oratorio), 
c/o Mr. RoosEVELT SCHUYLER, 
55, BEAVER Sr., New York Cry. 
Mr. W, ESMOND, 
24, UPPER Mount StREEt, DUBLIN. 
Mr. RAPHAEL GORDON 
(Operas, Concerts, and At Homes). 
c/o Signor ODOARDO BarkRI, 
60, MARGARET STREET, W,. 
Or, 97, TALBoT RoaD, BAYSWATER, W. 





Mr. 








Mr. 














Baritones. =a 
WALTER CLIFFORD 


(Oratorio, Opera, and Concerts), 


clo N. Vext, Esq., 6, CoRK STRRET. 
FREDERICK KING 


(Concerts and Oratorio), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 


. NORRIS CROKER f 
EGREMONT, CROXTED ROAD, 
WEst DULWICH, | S. E. 
. JOSEPH LYNDE 
(Oratorio, Opera, and Concert), 
63, STAFFORD PLACE, 
BUCKINGHAM GartE, S.W. 
Mr. ALBERT REAKES 


(Bass-Baritone, of the ‘‘ London Ballad Singers,” 
Oratorios, Concerts, etc.), 


30, LANCASTER Roap, NorrinG Hii1,W. 


Mr. | 


Mr. 








Herr RAGNAR GREVILLIUS 
(Concerts, Oratorios, and Operas), 
___70, PORTSDOWN Roap, Maipa VALE, W. 








arp. 
Mr. W. T. BARKER 


(Concerts, At Homes, Receptions), 
49, Epury STREET, BELGRAVIA, S.W. 


Guitar. 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22A, DORSET STREET, 
PoRTMAN SQuaRE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified.” ros. 6d. 


Violin. 


Mr. ALLAN CAMPBELL ~ 
(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley), 
“ YELBANA,” 99, ANERLEY Roap, 
Pupils visited and received. ANERLEY, S.E. 
Miss FREDA MARSDEN, 
Solo Violinist (Concerts, At Homes, etc), 
Address. c/o Mr. CHARLES WOOLHOUSE, 
81, REGENT STREET, 




















Lonpon, W. ) 








LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent ), 
26, OLD BonD STREET, W. 


The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
gagements, for Concerts, ‘‘ At Homes,” Dinner and 
Garden Parties: 121, Adelaide Koad, N.W. 


Mr. 





MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address : ‘* HEALEY’S AGENCY,” LONDON 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEALEY, 
: 1oA, WARWICK STREET, W. 
Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. HEALEY, 
10A, WARWICK ST REET, Ww 


Miss FLORENCE EME RSON (Soprano) 
(Concerts, Uratorio, At Homes, Etc ) 
Business Manager, W. B. HEAL EY, 


IOA, WaRWICK STREET, W 
Mdlle. LOUISE L ABLACHE (Mez, Sop.) 


(Opera and Concert), 
Business Manager, W. B. HEALEy, 
TOA, WARWICK STREET. Ww. 
Mdlle. HELENE HASTREITER (Contr. ) 
(Opera, Oratorio and Concert), 
Business Manager, W. B. Hracey, 
10A, WARWICK STREET, W. 


Madame BELLE COLE (Contralto) 


(Oratorio and Concert), 
Business Manager, W. B. HEALEY. 
10A, WARWICK STREET, W. 


Miss MARGUERITE HALL (Contralto) 
(Oratorio and Concert), 
Business Manager, W, B. HEALeEy, 
10A, WARWICK Sr [REET, Ww. 
Miss FALCONAR (Contralto), 


(Oratorio Concerts Etc.) 
24, OPPIDANS RD, PRIMROSE Hit, N.W 
or Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, Ww. 


Mr. WILLIAM NICHOLL (Tenor), 
28, BELSIZE Roap, N.W., 
Or, Sole Agent, W. B. HEALRY, 
104, WARWICK STREET, W. 
Mr. JOHN PROBERT (Tenor) 
(Oratorio and Concert), 
Business Manager W. B. HEALEY, 
104, WARWICK STREET, Ww. 


Mr. HENRY PHILLIPS (Tenor), _ 
Sole agent, W. B. HEa.ey, 
IOA, Warwick STREET, W. 
Mr. VAUGHAN EDWARDES (Baritone) 
(Concerts and Oratorio) 
Business Manager, W, B. HEAuey, 
a4 IOA, Warwick STRRET, W. 
Mr. MULES BROWN (Baritone), 
(Oraterio and Concert), 
Business Manager, W, B. HEatry, 
104, WARWICK STREET, W. 






































Mr. HENRY POPE (Bass) 
(Opera, Concerts and Oratorio), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 








Herr WALDEMAR MEYER (Solo Vinst) 


Concerts, At fo Ete.p 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, 
REGENT STREET, W, 
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Institutes and Colleges. 


OYAL ACADEMY OF MUSIC, Tenterden Street, W.— 
NEXT FORTNIGHTLY CONCERT, THIS DAY, at 8. 
For Syllabus of Metropolitan and Local Examinations, 1889, and other 
information apply to the Secretary. 


ROYAL COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE Prince or Wangs, K.G. 
Director—S1rk GEORGE Grove, D.C.L., LL D. 
NEXT COLLEGE CONCERT will be on NOVEMBER 29. 





FIFTEEN OPEN FREE SCHOLARSHIPS will be competed for in | 


March. Last day for receiving applications January 20. 
Forms of application and particulars may be obtained of the Registrar, 
Mr. Georce Watson, at the College. CHARLES MORLEY, Hon. Sec. “ 


= 


‘TRINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
TION and EXAMINATION, etc-, and the Granting of Certificates and 
Diplomas in Music. Instituted 1872, 
President, THE RIGHT Hon. THE EARL OF ABERDEEN. 





LOCAI, EXAMINATIONS IN INSTRUMENTAL AND VOCAL 
MUSIC, 

Arrangements are being made for holding Examinations in Vocal and Instru- 
mental Music at the following, amongst other, centres :-—Nov. 5-10—Portsmouth, 
Herne Bay, St. Ives, Southampton, Dover ; Nov. 12-17—Bristol, Taunton, Exeter, 
Chippenham, Ilminster, Cheltenham, Brecon ; Nov. 19-24—Southport, Preston, 
Bolton, Salisbury, Bath, Hastings, Brighton, London, S.E.; Nov. 26—Dec. 1— 
Birmingham, Leicester, Northampton, Wolverhampton, Shrewsbury, Colchester, 
Yarmouth, King’s Lynn, Reading ; Dec. 3-8—Liverpool, Carnarvon, Manchester, 
Chesterfield, Weymouth, Plymouth, Maidstone; Dec. 10-15—London, Croydon, 
Surbiton, Rochester, Aldershot, Guildford; Dec. 17-22 —Leeds, Newcastle, 
Stockton, Carlisle, Newark, Bedford, Hull, York, Keighley, Halifax, Swindon, 
Stroud. These dates are subjeet to alteration. 

Applications for particulars and regulations shou'd be made to the Secretary, 
Trinity College, London, or to the local Secretary of the centre. A complete list 
ofthe latter can be had from the College. By order of the Academical Board. 

Mandeville Place, Manchester Square, W. 


(54D OF ORGANISTS, 35, WELLINGTON STREET, 
STRAND, W.C. Patron—TuHe RiGutr Rev. THE Lorp Bisuop 
oF Lonpon. , 
Established to advance the cause of Church Music and the truest interests of its 
Professors. 
Members of the Church of England and Ireland and the Episcopal Church of 
Scotland are eligible for Election. 
Subscription: Professional Organists (Associates), tos. 6d. per annum; 
Amateurs (Members), 15s, per annum ; Life Subscription, 5 guineas. 
Prospectus and further particulars may be abtained from the Hon. Sec., Dr. J. 
H. Lewis, Staines, Middlesex. 


USIC SCHOOL.—CHURCH OF ENGLAND HIGH 
SCHOOL for Girls (Limited), 6, Upper Baker Street, Regent’s Park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School may pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to join 
Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to Miss 
Macirone. F. J. HOLLAND, Chairman, 


NGLO-FRENCH SCHOOL, FOR DAUGHTERS OF 

GENTLEMEN, Granville House, Ilornsey Rise, London, N.—Miss Nasu 

and Madlle. RayMonp, assisted by a staff of efficient Professors and Teachers, 

receive Pupils to board and educate. Special attention given to Music. Healthy 

and pleasant locality. Terms moderate. References kindly permitted to parents 
of pupils and to the Editor of ‘‘ The Musical World.” 


OUTHSEA. St. Bees’ College for Girls and Kindergarten, 
conducted by Miss Nelson, M.C,P., healthily and pleasantly situated, with 
good playground, offers every educational advantage with the comforts of a home, 
and careful supervision. Pupils prepared for all higher examinations. Special 
attention to Music and preparation for the R.A.M. Class-singing, languages, 
physiology, drawing, dancing, swimming, musical drill, combined with a thorough 
English education. Terms, moderate and inclusive. 

















IGNOR NICOLA COVIELLO, the popular Cornet Soloist 
(Royal Italian Opera, Promenade Concerts, &c.), now booking Concert 
Engagements (London, suburbs, and provinces). Immensely successful at 
Promenade Concerts with ‘‘The Lost Chord,” Levy’s ‘* Whirlwind,” &c.— 
3, Sudbourne Road, Brixton. 


TYROLEAN VOCALIST. (Speciality |) 
MR. JOSEPH HOFFMANN, 


(Own Compositions, Author of 


“De Schweizer Girl,” “ De Organ Girl,” “De Schneiderline,” 
“Mine Flute,” “The Disappointed Lover,” etc., etc.) 


38, MILDMAY ROAD, N. 




















OUR BOYS AND GIRLS. 


ARENTS seeking ENGLISH or FoREIGN SCHOOLS, TUTORS, or 
GOVERNESSES for their children, are invited to write fully to 
. F. MOON, M.C-P., 
85, NEWMAN STREET, LONDON, W., 


Who will forward prospectuses and every requisite information, free of charge. 


Particulars required are: age and sex of pupil, locality preferred (ifany), ana 
about what terms will be paid. Housekeepers, Nursery Governesses, and Com- 
panions are also recommended. Hours 11 till 3. Saturdays closed. 


ADIARHONE (Pianoforte) for SALE, 6 octaves, sound produced by 

tuning forks. Believed to be the only one in this country. Has a very pure 
and beautiful tone, something similar to the organ flute stop, and always in tune. 
In elegant ebonite case, nearly new.’ Price 2 5.—Apply first by letter to Mr. 
Rogers, 7, Morden Hill, Lewisham, S.E. 


A LADY wishes to SELL her good English ORGAN, mahogany 
case, gilt pipes 6 stops, 14 octaves of pedals and 3 composition pedals.—On 
view at 16, Queen Elizabeth Street, Stoke Newington. 
A YOUNG LADY, Professor of the Piano, residing near Baker 
Street, desires to meet with a Lady, Professional or otherwise to share her 
home —Address L. W., care of Messrs. Novello and Co., Berners Street, W. 


SPECIAL TINNED TUBES. 
TUBULAR PNEUMATIC ORGANS. 


MELLOWES & CO., LEAD PIPE WORKS, SHEFFIELD 


pay es LANE—AUGUSTUS HARRIS, 
Lessee and Manager. 
EVERY EVENING, at 7.30, concluding at 11.15. 
A New Grand Spectacular Drama entitled, 
THE ARMADA, a Romance of 1588 
By RENRY HAMILTON and AUGUSTUS 
Box-office open daily from ten till six. 


AAORNING PERFORMANCE of THE ARMADA.—In 
I consequence of the great success of *‘ The Armada,” and in response to 
numerous requests, another Morning Performance will be given THIS DAY, 
SATURDAY. at 1.30. 


‘HE ARMADA at DRURY LANE.—Winifred Emery, 
Edith Bruce, Kate James, Ada Neilson, and Maud Milton ; Leonard Boyne, 
Luigi Lablache, Edward Gardiner, Victor,Stevens, A, Beaumont, Henry Loraine, 
S. Dawson, Mervin Dallas, Stanislaus Calhaem, B. Robbins, F. Dobel, Basil 
West, W. Uridge, F. Harrison, U. Winter, Fitz-Davis, W. S, Parkes, H. Denvil, 
F. Thomas, F. Collins, and Harry Nicholls. 
“THE ARMADA.—The unanimous praise bestowed upon. this 
historical drama and grand spectacle by the leading Press of the country is 
nightly endorsed by the crowded audience which fills Drury Lane Theatre at each 
performance. 


7PHE ARMALA EXHIBITION.—Inaugurated by the Earl of 

Winchilsea and Nottingham. — Unanimously pronounced by the press to be 
the most interesting and varied historical exhibition now open. Open to all 
persons booking seats, from eleven a.m. till five p.m. Open to all persons 
occupying places entitling them to access to the saloon from seven p.m. till 
eleven p.m., including the 3s. balcony. 


Death. 


PEDE.—On the gth inst., at Margate, Thomas Thorpe Pede, aged 63. 

















‘HARRIS. 




















The Ausical orld. 


MSS. and Letters intended for publication must be 
addressed to “ The Editor.” Rejected MSS. cannot 
be returned unless accompanied by stamped directed 
envelope. 

*.* Advertisements and business communications generally 

should be addressed to the Manager (Mr. WILLIAM 

PEARCE), whose receipt-—with the sole exception of 

the Proprietor’s—for amounts due since August 1, 

1888, will alone be recognised. Advertising, Pub- 

lishing, and General Offices: 138a, Strand, London. 


Facts and Comments. 


The Wagner Society of Amsterdam will shortly publish 
the first number of a new monthly review, which will be edited 
by M. Henri Viotta, the well-known condcctor. Although it 
will, as a matter of course, be largely devotcd to the study of 
Wagner, it will contain also esthetic articles of general 
musical interest, historical and critical. 


* 
& 
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The Academical Board of Trinity College, London, have 
awarded, after competition, a “Carrodus” violin, presented by 
Messrs. Haynes and Sons, to Jessie Millicent Turner. 


Association for the present season (which takes place in the 
Shoreditch Town Hall next Monday evening, the 19th inst.) 
Handel’s Oratorio “Joshua” will be revived, under the 


direction of Mr. E. Prout (conductor of the association), with | 


Miss Annie Marriott, Miss Hilda Wilson, Mr. James Gaw- 
throp, and Mr. W. H. Brereton, as soloists. Special interest 
will attach to the performance, as the oratorio, though one of 
its composer’s finest works, has not been given in London 
since 1847. 

It is pleasant to learn that, as far as present appearances 
go, Mr. Henschel’s third series of Symphony Concerts are 
likely to meet with increased support. Amongst the instru- 
mental soloists already engaged are Miss Emily Shinner, 
Miss Geraldine Morgan, Miss Fanny Davies, Mr. Johann 
Krause, and Mr. Max Pauer. The programme of the 
first concert, which will take place on Tuesday next, will in- 
clude Wagner’s “A Faust Overture,” Beethoven’s Seventh 
Symphony, the ballet music from “ Rosamunde,” Schumann’s 
Overture, Scherzo, and Finale, Op. 52, and a new Suite by 
Grieg, Op. 46. 

Herr Waldemar Meyer’s first orchestral concert will take 
place on Thursday next, at St. James’s Hall, under the con- 
ductorship of Dr. Villiers Stanford. Herr Meyer will himself 
perform the violin concertos of Brahms and Mendelssohn ; and 
Mr. Hamish MacCunn’s Ballad Overture, “The Dowie Dens 
o’ Yarrow,” which created so deep an impression at the 
Crystal Palace a few weeks ago, will also be given. 


Herr Brahms’s latest work, the “Zigeunerlieder,’ for four 
voices, with pianoforte accompaniment, was performed for the | 
first time on October 31 at Frau Amalie Joachim’s concert in | 
Berlin. The lady in question, of course, took the alto parts, 
the other singers being Madame Schmidt-Kohne, and Herren | 
v. Zur Miihlen and F. Schmidt. | 


The German taste for comic opera is, perhaps, not very far 
behind our own, although, it is true, the benighted amateurs 
of the Fatherland are denied the blessings of “ Dorothy.” 
We hear of two comic works which have been lately pro- 
duced in Germany with apparently great success. The first 
is “ Die Jagd nach dem Gliick” (The Hunt for Happiness), 
the work of F. v. Suppé, who, in his own branch of composi- 
tion, has no rival but his compatriot, Johannes Strauss, and 
which was produced at Vienna on October 27. The other is 
of a higher class, being a comic opera (not operetta), “In | 
Namen des Gesitzes” (In the Name of the Law), by Sieg- | 
fried Uetis, produced at Hamburg on November 3. In addi- 
tion to these, Peter Cornelius’ “Barber of Bagdad,” an opera | 
to which atlusion has already been made in these columns, is | 
being performed on every important stage in Germany. We | 
shall not yet despair of hearing this work in England in the 
dim future, although we are scarcely prepared to believe its 
merits are as great as Dr. Hanslick would have us suppose. 
This worthy person, most notorious for his clamorous opposi- 
tion to Wagner, has been lately astonishing his readers in the 
Neue Freie Presse by an extraordinary panegyric of the 
“ Barber,” which, he asserts, is to be placed br above Wagner’s 
“ Meistersinger ! ” 


— —_ —— 


Mr. F, H. Cowen’s “ Fifth Symphony” is announced for | 





production in theprogramme of the Dresden Court Orchestra, | 6th inst., was of the simplest 


| 
| 


| 
| 





| and without so much as a piano in his house. The new hos- 


At the first concert of the Borough of Hackney Choral | recently informed an American interviewer that if the boy 


It would be interesting to know the whole truth concern- 
ing Mr. Abbey’s engagements, past and future, with Josef 
Hofmann. Whatever it may be, it at least seems certain that 
the “prodigy” will not return to America. Mr, Abbey 





came to America at all it must be under his management, as 
he had a definite contract to that effect, “but,” continued Mr. 
Abbey, “I do not think Josef will come. In fact I do not 
think he will ever play again, at least not until he is a man. 
Everything has happened just as Rubinstein said it would 
Rubinstein said, some years ago, that the boy would continue 
to play so long as he did so unconsciously, but that should he 
realise his position, his surroundings, he would lose his power, 
and never regain it until he was a man! I am sorry to say 
that this is precisely what has happened.” But is this true ? 



























































Berlioz seems in no danger of passing into oblivion on the 
continent. “Harold en Italie” is announced in the pro- 
gramme of several important German musical institutions, 
amongst which are the Philharmonic of Vienna, and the 
Museum of Frankfort. The‘ Requiem ” will also be the chief 
feature of the season of the “ Sociéte de Musique Russe.” 





The curious news comes from Gavirate, a small Italian 
tewn, that a church is there in process of conversion into a 
theatre.. Our contemporary, Le JMénestrel, waxes—is it 
satirically ?—pious over this. “It is all very well for those 
who like theatres,” it remarks ; “but what will the people do 
who want to pray?” It is permissible to suppose that the 
“people who want to pray” are already provided with suffi- 
cient churches. At any rate, the church of Gavirate will not 
be the first which has been turned into a theatre. 


The first committee meeting of the “ Fondation-Liszt ” 
was held at Vienna, on October 22, when it was announced 
that the capital of the fund had, in less than a year, reached 
the total of 70,000 marks. The object of the “ Foundation ” 
is to afford assistance to young composers and young 
pianists ; the head-quarters will be in Liszt's old residence, 
and the Grand Duke of Saxe-Weimar will be the president. 

The faithful admirers of Madame Patti will probably not 
need to be reminded that the great diva will give the first 
of her two concerts this season on Tuesday next, at the 
Albert Hall, when Madame Trebelli, Mr. Edward Lloyd, and 
Signor Foli will also sing. 

An interesting account is given by the Gazetta Musicale 
of Milan of the hospital recently opened at Villanova, and 
supported by Verdi, the composer. Villanova is situated about 
20 miles from Piacenza, and near the Villa di Sant’ Agata, 
the country seat to which Verdi retired, like a Roman hero, 
leaving his musical Empire behind, and where he lives in the 
manner of a farmer, abandoning all music from his thought, 


pital, an unpretentious but large building, lies in a commanding 
situation overlooking the Po, and with a distant view of the 
Appenines. There are two wings, one for women, the other 
for men, and a separate ward is set aside for contagious cases ; 
there is also a hydropathic establishment, and most elaborate 
arrangements have been made for the disinfection of linen and 
other sanitary purposes. An efficient staff of nurses and 
attendants is also provided, and Signora Verdi has made the 
housekeeping department her special care: The large sums 
required have been contributed by Verdi, who has alsodeposited 
sufficient funds for the maintenance.of the hospital. The 
munificence of the great composer ds only equalled by his 
modesty. The opening ceremony, which took place on the 
only Verdi and his family, 
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the physician, and the Sin‘aco of Villanova being present. 
Twelve patients were then formally admitted, as an inaugural 
function. The Sindaco proposed that the new building should 
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be called “ Verdi Hospital,” but to this the donor objected, | 
and the name of the Hospital Villanova was finally adopted. | 


— 





We have received the prospectus of the “Church Choir 


Guild,” of which Sir George Elvey is the patron, and Mr, | 


Joseph Barnby the president. The Guild is designed, 
generally, to bring intc union, for mutual help and encourage- 
ment, those who devote themselves and their musical abilities 
to religious use, and, in particular, to the granting of certificates 
of proficiency to individual members, and the encouragement 
of meetings of combined choirs for Festivals. That such 
an organisation might effect admirable results in the sphere of 
sacred music is obvious enough. 
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| Oxford Professor of music, and will no doubt be found ot great use 


to candidates for examinations. We have, however, one little fault 
to find: the author adopts the old-fashioned, and to our thinking, 
utterly illogical use of the word “diminished” for perfect intervals 
reduced by a semitone. Since the (foolishly-named) “ imperfect ” 
intervals are called “diminished ” when reduced by /wo semitones, the 
practice is confusing. The word “Perfect” too, should, in our 
opinion, be exclusively reserved for the classification of intervals ac- 
cording to their simplicity of ratio, or better still, not used at all. Tf 


| C-G is to be called a “perfect 5th” then in the name of logic and 


Apart from the direct per- | 


sonal benefits to the members of the Guild, it should be wel- | 


comed and supported by all who desire to see religious art in 
the present day occupying the lofty position trom which it has 
undeniably fallen. Detailed inforrnation concerning the Guild 
can be obtained from the hon. sec., Mr. C. F. Passmore, York 
Town, Surrey. 

In consequence of Madame Nordica’s further detention 
in America by important private business, Miss Emily Spada 
will take the soprano 7é/e in the performance of the “Golden 
Legend” at the Crystal palace this afternoon. 


We understand that Mr. Hamish MacCunn has been 
appointed professor of harmony at the Royal Academy of 
Music. 


There will be a Scotch concert at the Crystal Palace on 
St. Andrew’s Eve, November 29, at which Miss Robertson, 
Mr. Dalgety Henderson, and Mr. Barrington Foote will sing. 
The grand central nave will be illuminated for promenade. 





Reviews. 


BOOKS. 
Dr. William Spark, the organist of Leeds Town Hall, has published, 


common-sense we ought to call C-Aan “imperfect 6th,” which no one 
thinks of doing. But this, though an important matter to teachers 
and taught, is but a very small blot in Mr. Woolhouse’s book which 
we cordially recommend to the attention of musicians. 


MUSIC. 


From Epwin ASHDOWN. 


No. 1. Twelve Studies (2 books) ... Walter Macfarren, 
| No. 2. ‘Twenty-five Progressive Studies in- 
tended as an introduction to the 
Gradus ad Parnassum of Clementi, 
and the Preludes and Fugues of 
Bach ... oe Ps ia ... Georges Pfeiffer. 
No. 3. Fifty Five-finger Inventions in all keys,... Edwin M. Lott. 
No. 4. The Diatonic and Chromatic Scales 
with the minors in both melodic and 
harmonic forms with rules for fin- 
gering ba dee Charles Gardner. 
No. 5. ‘“ Amazonen-Ritt” for piano Fritz Spindler. 
No. 6. “Sabina” Minuet and Trio ... Margaret Gyde. 
No. 7. Arabian Serenade Song, “ Waiting for 
Thee,” “Little Lady Bountiful”... Michael Watson. 
No. 8. “Heaven on Earth” ... ee ... Carl Willoughby. 
No. 1. These studies are well calculated to develop both the 





mechanism and the phrasing powers of each hand. They are in- 
teresting to play,.as a more or less expressive melody runs through 
each study, and might with advantage replace the everlasting Czerny’s 
“ Velocity.” 

No. 2. Would greatly benefit a student going in for a thorough 
course of training, but in this emotional age they would, we 
fear, run the risk of being voted dry, in spite of the excellent 


| musicianship evinced. 


under the title of “ Musical Memories,’* his reminiscences of the | 


eminent musicians with whom in the course of his life he has come 
in contact. 
letters on conductors, published originally in the Musical World; a 
chapter of scraps and anecdotes ; and a lecture on Vocal Music con- 
sidered as a necessary branch of education. 

The only portrait in the book, the frontispiece, is one of Sir Michael 
Costa. Why? If the honour be indicative of Sir Michael’s artistic 
rank among this goodly company, as estimated by Dr. Spark, we pro- 
test in the name of Mendelssohn, Spohr, Meyerbeer, Sterndale 
Bennett, Bishop, Balfe, and S. S, Wesley, who, though included in the 
book, are not allowed a “counterfeit presentiment.” Dr. Spark’s 
style is chatty and genial, and his anecdotes are often very amusing, 
but like most of his countrymen, he lacks discrimination—his praise 
is not proportioned to the merit of its object. All such extravagant 
laudation of smaller men is a distinct injustice to the really great. But 
perhaps we are Quixotic in taking so much aw serteux Dr. Sparks 
causeries, which are at any rate totally free from cnvy, hatred, or 
malice. 

The second edition of Mr. W. S. B. Woolhouse’s “ Treatise on 
Musical Intervals, Temperament, and the Elementary Principle of 
Music ”+ came to hand some weeks ago ; but notice of it, though some- 
what late, needs no apology. Such works as these do not so rapidly 
stale. In the compass of 128 pages, and in the clearest language Mr. 
Woolhouse conveysan amountof informationon acoustic matters which 
does the greatest credit to his condensing powers, and is surely more 
than sufficient for the needs of the average musician. The little 
volume has, we understand, already gained warm approval from the 





* Swan Sonnenschein & Cé. 
t Charles Woolhouse, 


About thirty names thus appear ; there are some excellent | 








No. 3. These are intended, as the preface tellsus, to supply a 
want felt by teachers, viz., some sort of equalising practice for the 
five fingers in all keys. We may add that this purpose is fully 
carried out, and in the most pleasant way, the inventions being, each 
of them, short and tuneful. These little pieces, some of which are 
of distinct musical merit, will also serve a purpose zof mentioned in 
the preface—that of familiarising the pupil with all the keys, without 
the usual difficulties. 

No. 5. We might describe this as the twin brother (or sister ?) 
of the celebrated Hussaren-Ritt, which, however, we much prefer ; 
but changes, even when not for the better, are often welcome. 

No. 6. Is pleasing, and written in an unconventional style. It 

may be recommended for teaching as being free from ad coptandum 
effects. « : 
From L. Upcott Gill we have received parts 5 and 6 of “The 
Practical Violin School for Home Students,” which fully maintain the 
high standard of excellence shown by their predeces ors. Mr. 
Fleming's directions for playing two-octave scales in the different 
positions are remarkably clear and simple, and if faithfully carried 
out by the student must greatly facilitate accuracy of intonation. 
The chapter on “ ornaments and graces ” is treated in a thorough yet 
concise manner, and we cannot too highly praise the earnestness with 
which the author warns his readers against the abuse of the éremolo 
and portamento. Mr. Fleming is also careful to insist on the daily 
necessity of scale practice—to the average amateur no necessity at 
all! 

A Bolero “ La Constantia” (Goddard & Co.), by Abelinde S. E. 
Rae, is unconventional, brilliant, and effective. The composer has 
successfully evaded the commonplace phraseology which tco often 
detracts from examples of national or characteristic dances. 
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GUILD OF ORGANISTS. 


At an Examination held in London, October 23rd and 24th, for 
the Fellowship Diploma of the Guild of Organists, the following can- 
didates were successful :—George Brewer, Windsor; E. Gordon 
Cockrell, Manchester ; George Copland, Chelmsford ; William Day, 
Battley Carr; Thomas F. Hunt, Kineton; Thomas William Hill, 
Londou ; J. Manley Martin, Plymouth ; F. J. W. Williams, Bishops 
Stortford. Twelve candidates presented themselver for examina- 
tion. 

The Examiners were : William Pinney, Mus. Bac., Vice-President ; 
W. T. Belcher, Mus. Doc. 





BENOIT’S ORATORIO “LUCIFER.” 
By ANDRE DE TERNANT. 


The composer of the oratorio ‘ Lucifer,” as our readers are 
already aware, is a musician of considerable distinction in Belgium ; 
and, as the first performance of this, his most celebrated work, in 
England will take place on January 16 at the Royal Albert Hall, 
amateurs may feel interested in some particulars concerning the 
forthcoming novelty. But before we proceed to the work itself, it 


composer’s life and works. 

Pierre Leonard Leopold Benoit was born at Harlebeke (Flandre 
Occidentale), on August 17, 1834. Musical sympathies early dis- 
played themselves in him, and, without receiving any previous in- 
struction, he composed many songs and choral and instrumental 
works, ‘This, however, could not last. Being advised to devote 
himself without loss of time to the cultivation of his extraordinary 
musical talent, his father, in 1851, took him to Brussels and _pre- 
sented him to Fetis, who at once entered his name in the Conserva- 
toire books, and himself undertook to instruct the young man in the 


art of musical composition. After leaving the Conservatoire in 1855, | 


he composed the incidental music for several Flemish melodramas 
represented at the Théatre du Parc at Brussels, the most important 
of which, “ Die Belgish Natie” (The Belgian Nation), was first per- 
formed on July 27, 1856, on the occasion of the twenty-fifth anni- 
versary of the coronation of King Leopold I. Owing to the great 
success of this wo:k, he obtained the post of musical conductor at 
the same theatre when it became vacant a few months afterwards, 
and, during his tenure of office, he brought out a Flemish opera, 
called “‘ He Dorp In’t Gebergte ” (The Village in the Mountains), 

In 1857 he again entered the Conservatoire for the purpose of 
taking part in the annual Belgian Grand Prix de Rome competition. 
A sacred cantata, having for subject ‘‘ Le Meurtre d’Abel,” found 
favour with the judges, was duly performed, znd brought the com- 
poser 3,000 francs yearly for five years with the usual obligation to 
reside in Rome, and laterin Germany. During his sojourn in Ger- 
many he wrote an essay, entitled “De I’Ecole de Musique Fla- 
mande,” which excited some controversy at the time, and composed 
a “ Petit Cantate de Noel.” 

In 1861, like Richard Wagner, he went to Paris with the intention 
of seeking fame and fortune, taking with him an opera in three acts, 


} 
} 











* Le Roi des Aulnes,” which was accepted by the directer of the | 


Théatre Lyrique, but never performed. He subsequently accepted 
an engagement as musical conductor at the Bouffe-Parisiens, Buta 
few months afterwards, however, he resigned in disgust and returned 
to Belgium. Fortune then smiled upon him, and his works were 
received in every town with rapturous applause. In 1857, perhaps 
owing to his ultra-Flemish tendencies, he was appointed director of the 
Flemish Conservatoire of Music, at Antwerp, a position which he 
still holds and in which he has had many opportunities of advancing 
the interests and development of good music in Belgium. The other 
most important compositions of M. Benoit are as follows, in chrono- 
logical order of production :—A “ Messe Solennelle” performed at 
Brussels and Ghent, in 1862; a “Te Deum,” 1863; a ‘‘ Messe de 
Requiem,” 1863; a Concerto for piano and orchestra, performed 
at Brussels in 1866; a Concerto for flute and orchestra, performed at 
Brussels, in 1866; “Isa,” a Flemish opera in three acts, performed 
at the Théatre-Flamand of Brussels 1869 ;.‘‘ L’Escant,” a Flemish 
oratorio, 1869; “ L’Eglise Militante, Souffrante et Triomphante,” 








| religious drama for solo and chorus, with organ, violoncelli, contra- 


basses, trumpets and trombones, performed at Antwerp in 1871; 
“De Oerlog (War),” a Flemish secular oratorio, performed first at 
Antwerp, and a few months later at Brussels, 1873; ‘‘ La Colonne 
du Congres,” cantata, performed at Brussels in 1873 ; “ Prométhée,” 
dramatic oratorio, performed at Ghent in 1873: “ Hymne a4 l’Har- 
monie,” performed at Antwerp in 1874; “Chant de la Lys,” cantata, 
performed at Courtrai in 1875; ‘Les Faucheurs,” a choral sym- 
phony, 1876; the incidental music to M. Van der Ven’s Flemish 
melodrama, ‘‘ Charlotte Corday,” first performed on March 18, 1876, 
at the the Thédtre-Flamand of Antwerp; a Rubens Cantata, performed 
at Antwerp in 1877 ; “De Scheldent (ou Jacques van Artevelde),” a 
Flemish dramatic oratorio, performed at Antwerp in 1878; “La 
Muse de!’Histoire,” cantata, 1880 ; ‘“‘ Hymne 4 la Beauté,” performed 
at Brussels in 1882, and the folowing MSS. operas, “L'Amour 
Mendiant,” “ La Pacification de Gand,” “ Liederik,” and “ La Coupe 
et les Lévres.” These are the composer’s principal works, but a com- 
plete catalogue would also include a quantity of church music, songs, 
and crowds of smaller things. In addition to these works M. Benoit 
has occasionally contributed articles on musical subjects to “ Le 
Messager des Arts,” ‘Le (Guide Musical,” L’Art Musical” and 
several other French and Belgian periodicals. 

The oratorio, “ Lucifer,” was first performed at Brussels on Sep- 
tember 30, 1860, and, although originally composed to a Flemish 
libretto, a French translation by M. Van Soust de Borckenfeldt, was 


will perhaps be advisable to give a short biographical sketch of the | used on that occasion. M. Benoit, like several other, composers, 


| has tried to produce Flemish opera and oratorio; but a great diffi- 


culty which presents itself is to find interpreters capable of singing in 
the Flemish language. With regard to the original 1ibretto by M. 
Emmanuel Hiel, it is impossible for the present writer to express ar. 
opinion ; but the new French translation by MM. Victor Wilder and 
Gustave Laguye, which was written expressly for the first performance 
of the work at the Paris Trocadero in 1883, and which now seems to 
be the recognised version in Belgium and France, will sufficiently 
enable us to give a description of the work. Although the hbretto 
of *‘ Lucifer” and the great poem “ Paradise Lost ” must be regarded 
as standing apart from each other, to be judged entirely fer se, the 
points of variations between the great English author's poem and 
the Flemish author’s libretto are by no means numerous. 

The story of Satan’s rebellion and overthrow, and his introduction 
of sin into Paradise, as recounted in Milton’s colossal epic, may be 
said, briefly, to form the plot of ‘Lucifer.’ At the same time, how- 
ever, it must also be stated there is a marked difference between the 
individuality of Hiel’s and Benoit’s Lucifer and Milton’s Satan. 
The Flemish devil is a mean coward, who is always hesitating and 
finding fault with his companions; while, on the other hand, his 
English confrére is a being of supreme self-reliance and even gran- 
deur. 

“ Lucifer” consists of three parts, and the personages are :— 
Lucifer, the Three Elements—Earth, Fire, and Water—Death and a 
Celestial Voice, a chorus of Spirits, a chorus of Humanity, and the 
personification of the World. The first past opens with an instru- 
mental description of chaos, followed by a dramatic evocation of the 
three elements. After a chorus of spirits, Lucifer suddenly appears, 
and says :— 

‘*T/homme est 4 nous 

Le desir de connaitre 

Va, grace 4 vous 

Pénétrer dans son etre 
Faites germer, dans son cceur exalté, 
L’orgueil avec la volonté !” 


The Three Elements reply :— 


“L’esclave fidéle 

Sur l’heure, te montre son zéle, 
Dans l’ombre rebelle, 

O maitre ! dirige notre aile |” 





Lucifer and his confederates, in a long discussion, which vividly 
recalls the council in Hell described by Milton, determine to destroy 
the work of creation. 

The second part is very short, and consists only of an air for bass, 
an air for tenor, and a duet for two sopranos. The Earth gives a 
description of its treasures, mysterious powers and magical resources. 
The Water describes the coolness of the waves and the might of the 
ocean, _ The Fire, too, relates its great strength, 
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‘¢ Je suis la chaleur, Je suis la lumiere 
Je suis le principe immortel, 
La source de tout, la cause premiére, 
La Feu, créateur éternel ! 
J’embrase le coeur humain d’une flamme 
Pareille 4 la flamme du Jour...” 


The air for bass (the Earth) is rather long and at the same time not 
very interesting. ‘The air for tenor (the Water) is, however, a deli- 
cious barcarolle-like movement, and, with the chorus which follows, 
produces a charming effect. The last number, a duet for soprano, 
(the Fire) is undoubtedly the most imposing of the second part, and 
to do justice to the weird beauty of its marvellous orchestration, 


would be scarcely »ossible within the limits and purport of this 


article. 

The last part—the most interesting portion of the work—pour- 
trays the rebellion of the evil spirit against heaven. Lucifer, who is 
abandoned by the three elements—Earth, Water and Fire—is driven 
back with Death by the celestial forces, and hides himself in hell, 
trying to draw the mortals with him in his fall; but man frees him- 
self and ascends to heaven. During the preparation of the great 
battle for the destruction of mankind, Lucifer says, “‘Qu’il tombe, 
qu'il meure,” and Death answers “ Ah! ah! ah!” after every utter- 
ance of the evil spirit. The three elements, however, bend themselves 
before the angels of light, and Lucifer, after shouting “ En avant,” in 
vain to his former allies, is terrified and amazed, and acknowledges 
himself vanquished. 

“+ Gouffres d’enfer, antres funébres ! 
Je retombe a Jamais dans V’horreur des ténébres : 


Mon nom lui-méme, hélas ! dans l’ombre enseveli, 
Tombera tot ou tard dans la nuit de l’oubli !” 


The organ is then introduced for the first time, and the archangel and 
a chorus of angels celebrate the victory of Faith in a triumphant 
hymn. 

“ Lucifer ” has been pronounced by Belgian musical critics to be 
the starting point of a new national musical art, and M. Benoit hailed 
asa sort of Flemish Wagner. This seems rather an exaggeration, 
for it contains but few novel features, nor does the composer strike 
out any new path. The greatest fault of the work is its constant 
repetitions. Many of the themes are repeated over and over again 
without the slightest alterations in the harmonies or in the instru- 
mentation, and without any regard for the text. Nothwithstanding 
this, however, “ Lucifer,” on the whole, may be conscientiousiy 
summed up as a creditable contribution to contemporary musical 
art. 





CLARA SCHUMANN. 


WE gather interesting particulars of the recent Festival—a family 
Festival as some call it—given in honour of the most illustrious pianist 
there has been among women. The occasion was the 6oth anniversary 
of Madame Schumann’s first appearance before the public: to do 
honour to the pianist of sixty-nine who had played in public when a 
girl of nine. The Leipzig programme of sixty years ago is here para- 
phrased into English. 


CONCERT-ROOM OF THE GEWANDHAUS. 


Karoline Perthaler, 

Pianist from Gratz in Steyermark, 
respectfully announces her Concert 
at the Gewandhaus, 
Monday, the zoth October, 1828. 


To begin at 7. Doors open at 6. 


1st. Part. 


Overture by Onslow, “The Colporteur.” 
Scotch song by Weber, with Quartet accompaniment 
Mdlle. Henriette Grabau. 
Pianoforte Concerto by Kalkbrenner. No. 2, in E~ninor, 


Mdlle. Karoline Perthaler. 


—-— - 


2nd Part. 


Scotch Song by Weber, with Quartet accompaniment. 
Mdlle.-Henriette Grabau. 
Variations by Kalkbrenner for the Pianoforte 
four hands on a March from Mosé, 
Clara Wieck and Mile. Emilie Reichhold. 
“Die Forelle,” song by Schubert with pianoforte accompaniment : 
Mile. Henriette Grabau, 
accompanied by Mlle. Emilie Reichhold. 
Gran¢ Concert Variations for the Pianoforte, by Pixis, 
with orchestral accompaniment. 
Mlle. Karolina Perthaler. 


Tickets, 16 Groschen, at Friedrich Hofmeister’s and at the Concert 
Room. 


The Frankfort celebration took place on October 20, 1888, in the 
Concert Room of the new Dr. Hoch Conservatorium of which Madame 
Clara Schumann is the principal pianoforte Professor. Her pupi!s are 
always chosen by her, and every year she extends the number of her 
English pupils whose natural bent for music she much appreciates. 
Some who have left her, notably Miss Davies, the sisters Marie 
and Mathilde Wurm and Mr. John Dykes are, it need hardly be said, 
favourably known in England, soon to be increased by excellent 
English pupils still under Madame Schumann’s tuition, who should 
in time do honour to the never-tiring care which extends to the 


| Most intimate personal guidance as well as the artistic training for 


which they have been sent. Miss Fanny Davies went from London 
on purpose to represent the English pupils, and the audience included 
the pupils of the Conservatorium as well as the very many friends and 
admirers of the now honoured Clara Schumann who had once been 
Clara Wieck. 

The proceedings opened with the performance of the first move- 
ment of Mozart’s C major Symphony, played by pupils of the 
Conservatorium. Dr. Gunz sang three of Clara Schumann’s poetic 
songs, and Dr. Mumm, the president of the institution, followed with 
an address from the directors and professors, having upon*it as a 
decoration the leading theme of Schumann’s pianoforte concerto, 
which he presented with many appropriate allusions to the general 
admiration felt for the artistic and private character of the lady they 
had met todo honour to. Then Dr. Scholz, the Director of the 
Conservatorium, took up the theme, and, with special reference to the 
Directors of the Gewandhaus Concerts at Leipzig, supplementing their 
address to her with the mention of the old connection of Clara 
Schumann with Leipzig, which had endured from the child’s per- 
formance in the piano duet of 1828. He took. advantage of the 
opportunity to pay a graceful compliment to Miss Fanny Davies, who 


| had been a student at Leipzig before she went to complete her 
studies at Frankfort. After a deputation of girl students from the 
_ Conservatorium who brought a magnificent bouquet to their beloved 


teacher, the solemn tones of a march by Beethoven concluded the 
formal part of this touching meeting; to be, however, continued by 
a more intimate reunion of friends and admirers of the great artist, 


_ the famous interpreter of her husband’s beautiful compositions, and 


| Bodensee, Op, 59, 2. (4) Jagerlied, Op. 59, 3. 
| Op. 146, 5. 
| Schumann, 





the representative of classical pianoforte playing as founded by Felix 
Mendelssohn Bartholdy. 

The first concert of the Museums-Gesellschaft, which took place 
a week later, was exclusively devoted to Robert and Clara Schumann, 
a March of hers being included with her husband’s compositions, in 


| the programme, which was as follows :— 


2. Quartets for mixed voices (a) am 
(c) Das Schifflein, 
3. Pianoforte Concerto in A minor, played by Madame 
4. March in E flat major. 5. Quartets for mixed 
voices, (2) Sommerlied, Op. 116, 4. (4) Gute Nacht, Op. 59, 4. 
(¢) Schon Rothraut, Op. 64, 2. 6. Symphony in C major. 

The orchestra was conducted by Director C. Miiller, and the 
vocal part contributed ,by the St. Cecilia choir. As to how the 
Concerto was played, our readers will require no suggesticn, but on 
this uccasion the great pianist seems to have surpassed herself in 
warmth and perfect rendering of the work, with a youthful freshness 
and power that were almost inconceivable. A medal has been 
struck with the profile likenesses of Robert and Clara ‘Schumann, 
bearing the legend, “ Leipzig, 1828, Frankfurt, 1888.” 


A. J. H. 


1. Overture to Genoveva. 








Aenea 


—— 


a wy: ern, 
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SPECIAL NOTICE. | 





Advertssements of Concerts, &c., will be received up to 
4 p.m. on Thursdays, tf cddressed to the Manager, 138a, 
Strand, W.C. “The Musical World” ts the recognised 
medium for advertising London, Suburban, and Provincial | 
Concerts, and has no_other address whatever for the reception 


| 
| 


of communications. 


Publishers Announcements—contenuea. __ 
QMS REEVES: HIS LIFE. By Himself; 


Ready Oct. 8, at all Libraries and Bookstalls, 
Sas REEVES: HIS LIFE. By Himself. 1 Vol., demy 8vo. 


Ios. 6d. 
London : Simpkin, Marshall, and Co., and London Music Publishi Com- 
pany (Limited), 54, Great Marlborough Street, W 
Positively Ready Oct. 8, 
Sn REEVES: HIS LIFE. By Himself. 











1 Vol., demy 8vo. 
Ios. 6d. 
London Music Publishing Company (Limited), 54, Great Marlborough Street, W. 





Knighthood of the Legion of Honour, 1878. Knight Commander of Villa | 
Virega, 1883. Gold Medals at the principal International Exhibitions. 


JOHN BRINSMEAD & SONS’ 
ATENT SOSTENENTE PIANOFORTES ARE FOR SALE, FOR 
P Hire, and on the THREE YEARS’ System. 
The perfection of Touch, Tone, and Durability. 
JOHN BRINSMEAD ann SONS, Pianoforte Manufacturers, 18, 20, 22, 
WIGMORE STREET, LONDON, W. 


THE “EMPRESS” 


RE the best value in the market. Workmanship cannot be 
surpassed. Touch and tone unequalled. Professors aud others are invited 

to inspect these beautiful instruments. Prices from 20 guineas. Ten years’ 
guarantee with every instrument. Messrs. Chudleigh Bros , 140, Strand, London, 








PIANOS 





jJRESSMAKING MADE EASY for 2/6, by using the | 

SYMMETRICAL DRESS PATTERN. Lessons in Dress Cutting till | 
perfect, £2 2s, inclusive.—\WWrite, Miss HEMMENs, 19, Queen Street, Bryanston 

Square, London, W. | 


A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT | 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. ‘They are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis at the above address, daily, between the hours of 11 and 3, or by letter 








HE RIGHT HON. LORD KNUTSFORD, GCM. 

Engravings from the original Pertrait of Lord Knutsford, by J. F. Acret, 

are now being issued. Steel Ling Engraving, by Harold Bourne. Artist’s proof, 
£1 is., Enfheld House Studio, Windmill Hill, Hampstead. 


Musical World Portraits, 


NovEMBER 24 - : - : Mr. EBENEZER PROUT. 
DECEMBER I - Mr. F. BARRINGTON FOOTE, 











Publishers’ Announcements, 


SONGS FOR S.A.T.B. 
By W. W. PEARSON. 


EW PART 


N 


Tis Morn ! (Edwin Oxenford)... “so 3d. 
The Oyster Dredgers 2d. 
Welcome, young Spring 2d. 
Off to Sea (Edward Oxenford) 4d, 
HUMOROUS PART SONGs, 
Three Doughtie Men (30th thousand) 3d. 
Three Children Sliding .6th thousand) ... 3d. 
A Ryghte Merrie Geste_ ... ihe _ 4d. 
The Snow-white Doe (iust published) ... ad. 
Ben Bowlegs (Edward Oxenford} 3d. 
The Carrion Crow ... ped ig be obs eos 3d. 
London: NOVELLO, EWER & CO., 1, Berrers Street, W. 





NEW LEGITIMATE TEACHING METHOD. 
GILHAM’S 


KEYBOARD INSTRUCTOR. 


Patented througheut the World. P.ice 2/6, Post Tree 2/c- 


HOW TO PLAY THE 


PIANO, ORGAN, OR HARMONIUM, 


In the shortest ime and easiest and simplest manner. 


WALTER SCOIrT. 24, Warwick Lang, Lonron, 
AND FELLING, NEWCASTLE-ON-Tynxr, FxgGianp. 


V AMA cde: Ok Me 
RACTICAL VIOLIN SCHOOL, for Home Students. 
A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
Teachers and others. By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. 6d; also in monthly parts, 7d. 
“Can be heartily recommended to students who wish to 
lay a solid foundation for good and artistic playing.””— 
Musical Standard. 
London: L. UPcOTT GILL, 170, Strand, W.C. 


T°? COMPOSERS,— RIDGEWAY and CO., Music Publishers, 
10, Argyll Street, W. undertake the REVISING. PRINTING, and 
PUBLISHING of Musical Works upon exceptionally low terms. The finest 
work in the trade. Estimates upon receipt of MSS. IMPporTANT.—Composers’ 
Works included in Catalogue and introduced without extra charge. 


THE ART OF SINGING. 











New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc- 
cessful Vocalists, 

Full Music Size, price 7s. 


London: HAMMOND & CO, (late JuLtien), 5, Vigo Street 
residence, 27, Harley Street, W. 


THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


‘“ ELOCUTION, VOICE, & GESTURE.” 


By RUPERT GARRY. 
Remedies for Clearing and Strengthening the Voice, and for the Cure of Hoarse- 
ness, Sore Throat, and other derangements of the Breathing Tubes. 

‘* The section on the Voice is well considered and trustworthy, based as it is 
on the writings of authorities on the question of the Hygiene of the Vocal 
Organs.” —STAGE. 

‘* The Book contains many vaiuable hints in regard to Voice and Gesture,”— 
Voice (New York). 


; and of the Author, at his 





Post FREE, Is. 2d. 
London: Bemrose, 23, Old Bailey, E.C., and.of the Author, at his residence, 49, 
Torrington Square, WC. 


IN SIX GRADES, 


Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 





| Ou seLey. Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
A GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 

CoNnTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A StupDY OF MusicaL ForM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—“ We are far from suggesting that there is any royal 


| road for acquiring technical knowledge, bu we are quite certain Mr. Ridley 
| Prentice’s road is in every way the pleasantes: that has yet been laid before any 
| pianoforte student.” 


Academy.—** A knowledge of form is imparted in simple and pleasant lan- 
guage. We heartily commend it to all who desire to understand, satisfactorily 
interpret, 2nd enjoy beautiful music.” 

. Graphic.—‘“‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music,” 
chool Board Chronicle.—‘‘ A useful. book for earnest teachers.” 
Musical Review.—‘‘ Mr. Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 
onthly Musical Record.—‘‘No more valuable” work of the kind is in 
existence.” 
W. SWANN SONNENCHEIN and CO., Parernoster Square; 
And all Book and Music Sellers. 














NOVEMBER 17, 1888.] 





THE MUSICAL WORLD. 


























Signor Vannuccini. 
those by whom such qualities are valued. 


singing, and in the third, a certificate of merit. 
professorship on the staff, and on severing her connection with the institution she pursued her studies for some time under 
Madame Osman’s sweet voice and refined style have secured her no mean rank in the estimation of all 








MADAME WILSON-OSMAN, 


MADAME WILSON-OsMAN, the subject of our present sketch, was born in Reacing. She commenced her musical 
education at the Royal Academy, where she studied singing under Signor Fiori. 
the bronze and silver medals for singing ; and, in addition to these honours, won, in her second year, the medal for sight- 


For three successive years she gained 


Before leaving the Academy, Madame Osman was appointed to a sub- 











a programme as the following :— 
Symphony in B (No. 9, Salomon set) 
Aria, ‘* Mit mideln sich vertragen” —... ie 
(First time at these Concerts.) 
Concerto in G minor, No. 2, for piano ... Pf 
Miss ErHEL BAuER. 


(First time at these Concerts.) 
Mrs. HENSCHEL. 


Fantasia Appassionata, for Violin and Orchestra 
Violin—Master HAROLD BAUER. 
(His first appearance at thcse Concerts.) 








It was easy to account for the full room on Saturday last. 
avourable weather, who that hath music in his soul could resist such 


Saint-Saens. 


(Her first appearance at these concerts.) 
Romance, for Soprano and Harp, “ Es Bliiht ein Bhimlein ” 


Harp—Mr. Lockwoop. 
Vieuxtemps. 


Given 


Haydn. 
Beethoven. 


Beethoven. 


Song, ‘* Dreams ” = a bes po Wagner. 

Concerts. | Mrs. HENSCHEL. * 
Prelude to ** Parsifal ” ese nae ose Wagner. 
CRYSTAL’ PALACE. Wotan’s ‘‘ Farewell,” from ‘* Die Walkure ” Wagner. 
Overture, ‘‘ Tannhauser ” sas Wagner. 


Conductor Mr. Aucust MANNS. 

Exceptional facilities, it will be seen, were on this occasion afforded 

for a study of the progress made, during half a century or so, in the 
art of orchestral colouring. Haydn’s Symphony dates from 1795, and 
in 1845 ‘'annhauser was first brought to hearing. Yet if Haydn may 
be safely spoken of as the Alpha of this branch of the art, he who 


| would identity Wagner as its Omega would be bold indeed. To hearers 


of his epoch, Haydn’s orchestration, no doubt, seemed as rich as that 
of Wagner does tous; and some day probably the orchestral treat- 
ment of “ Parsifal” and the “ Ring” will be commended, or pitied, 
for its reticence and sobriety. 

The dainty passages of the genial old master were deliciously 
played of course, but we cannot help wishing that conductors would 
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perform these works with a smaller orchestra—such a one as the com- 
poser had in view when writing. On Saturday the power of the 
strings in forfe passages quite obscured the notes of the wood wind, 
naturally to the great detriment of the effect counted on by the com- 
oser. 
. The songs by Beethoven introduced by Mr. and Mrs. Hensciel 
are among those recently published, a list of which was given in the 
Musical World for August 4. That sung, with her usual taste and 
refinement, by Mrs. Henschel, was written for the drama “ Leonora 
Prohaska.” It is charmingly simple; and tuneful as a vodkslied. The 
other, first given in England by Mr. Henschel at a London Symphony 
Concert in January last, and then found to be considerably below 
the composer’s level, improved a little’ on acquaintance. After all, 
it is but a drinking song sung by a vagabond, a subject little 
likely to inspire Beethoven. Much interest was awakemed by 
the performances of those exceedingly talented young people, Miss 
Ethel and Master Harold Bauer, who, though they had already won 


their spurs in public, had not hitherto challenged so critical an | 


audience. The verdict was quickly and unequivocally given in 
their favour. ‘Technique, tone and style were in both cases admirabel, 
the young Jady being remarkable for a powerful touch from which 


| 


LYRIC HALL, EALING. 


The first of a series of popular concerts, organised by Mr. Harold 
’ Savery, was held here on the evening of Saturday last. The concert- 


giver himself conducted some part-songs, given by a well-trained 


all trace of hardness was absent ; and her brother for intonation of | 


exceptional accuracy, and bowing of unusual breadth and decision. 
In these days of baby artists, Master Harold is, we suppose, too 
ancient—he is 15—to be called a “prodigy,” but thefact thathe has not 
been unduly forced, lends strength rather than otherwise to the 
hopes that have been formed of his future. This will now be watched 
with even more interest than before. 
space in which to describe the pzrformance of the Wagnerian excerpts. 
There is, however, little need to do so. 


interpretation of them are, happily well known. That they were 


We have left ourselves no | 


chorus, and contributed two songs, Molloy’s “ Lighthouse-Keeper,” 
and Frances Allitsen’s “Old English Love Song,” which displayed 
his sympathetic baritone voice and attractive style to full advantage. 
Mrs. Dyke, an artist heard far too seldom, gave an extremely artistic 
rendering of “Elizabeth’s Prayer,” from “ Tannhaiiser,” and joined 
Mr. Hirwen Jones in Lucantonce’s duet, “ Una Notte 4 Venezia.” 
The latter gentleman also sang very admirably Maud White’s “So 
we'll go no more a-roving,” and Blumenthal’s ‘“‘ Evening Song,” and 
Miss Meredyth Elliott won the suffrages of her audience completely 
by the charming way in which she interpreted Cowen’s “The angel 
came,” and Verne’s “‘ Yesterday, to-day, and for ever.” Mr. Radcliffe’s 
flute solos were played as only Mr. Radcliffe could play them, and 
Mr. E. J. O'del!l gave some of his inimitably funny recitals. 


BANGOR. 


A highly successful miscellaneous concert was given by Dr. 
Roland Rogers (the Cathedral organist) in the Penrhyn Hall, Bangor, 


_ on Monday evening, the 12th inst. 


The items, and Mr. Manns’ | 


appreciated on Saturday was apparent from the fact that not a dozen | 


persons left the hall till the last bar of the Tannhauser overture, though 
the usual two hours were considerably exceeded. 


MARLBOROUGH ROOMS. 


A concert was held in these rooms on Friday, November 9, 
which had been organised by Miss Ernestine Walderstein, in aid of 
the funds of the East London Hospital for Children. 
programme had been prepared, and to this, as well as to the generous 


efforts of the lady named, was due the large attendance which will | 


doubtless result in substantial benefit to the cause. Madame Wilson- | . 
Osman sung with much delicacy Purcell’s “ Nymphs and Shepherds” | ee ee 


and Mattei’s “ Dear Heart.” Madame Bolingbroke gave Haydn’s 
“Spirit Song” and two songs by Cowen, in excellent style ; and Mr. 
William Nicholl sang “Kathleen Mavourneen,” and Sterndale 
Bennett’s charming songs, “To Chloe in Sickness,” and “ Dawn, 
gentle flower,” with all possible refinement and passion. Miss Maud 


mention of the names of Mr. Carrodus and Mr. John Thomas is 
sufficient to indicate that the violin solos of the one, and the harp 
solos of the second, were worthy of all praise. 


POPULAR MUSIC UNION. 


This organisation, which is doing such excellent work, by giving 
good concerts, at nominal prices, in the East End of London, gave 
a performance of “ Judas Maccabeus.” in the Holborn Town Hall 


| ing of special mention. 


| expression was simply perfect. 


The principal vocalists were Miss Marianne Fenna, and Mr. 
William Davies ; and their selections gave unbounded satisfaction to 
the large audience assembled. The solo violinist was Mr. Theodore 
Lawson, whose finished ¢echnigue and expressive playing secured him 
hearty recognition. Mendelssohn’s ‘‘ Scotch” Symphony, and 
Mozart’s overture to “ Figaro,” with several smaller items, were capi- 
tally rendered by the orchestra, the members of which were mainly 
drawn from Sir C. Hallé’s band. Three graceful little orchestral 
movements from a “Children’s Cantata,” by Dr. Rogers are deserv- 
But the main attraction of the evening 
was the exquisite singing of the “ Arvonic” Male Voice Choir. 
‘The voices were admirably balanced, the attack was vigorous, and the 
The excellence of the crescendos 


| and diminuendos were specially noticeable in Sir A. Sullivan’s part- 
| song, “ The Long Day Closes,” and Dr. J. C. Bridge’s “ Greek War 
| Song” gave so much pleasure, that it was enthusiastically re- 


An excellent | 


on Thursday of last week, under the conductorship of Mr. W. | 


Henry Thomas. The soloists were Madame Wilson-Osman, Miss 
Frances Harrison, Mr. Dyved Lewys, and Mr. Bertram Latter, 
who each made their mark in their allotted tasks. Madame 
Osman was heard to greatest advantage 
and Miss Frances Harrison imparted all needful dramatic 
fervour to the air “Father of Heaven.” Mr. Bertram 
Latter deserves more than the passing commendation which is all 
that is needed in the case of artists who, like those already mentioned, 
have established their claims to consideration. Mr. Latter has, we 
believe, but very recently entered the profession, and though the part 
of “Simon” is one which scarcely suits his baritone voice, he sang 
throughout with an intelligence and spirit worthy of high commen- 
dation. The band and chorus, under Mr. Thomas's able conductor- 
ship, were satisfactory for the purposes of the concert. 








demanded. The “ Arvonic” Choir certainly does its talented con- 
ductor the highest credit. 

The next concert takes place on December 17, when (under the 
same conductorship) *‘ The Messiah” will be rendered by the Pen- 


ADDISON HALL, KENSINGTON. 


The West London Male Voice Union gave a successful concert 
on November 8, under their painstaking conductor, Mr. Albert 


May contributed two cleverly-played pianoforte solos, and the bare | Reakes, with the assistance of Madame Madeline Hardy (soprano), 


Miss Jeanie Rosse (contralto), Mr. Henry Taylor (tenor) Mr. W. 
H. Squire (violoncello). In the absence of Mr. Visetti, who was 
announced to assist with the accompaniments, the whole of that 
work fell to the share of Mrs. Wyatt-Smith, as well as the per- 
formance of two solos, one of which was a very bright and clever 
Prelude and Fugue, by Walter Brookes. The society has entered 
upon its fifth season, and evidently intends to maintain the position 
it has secured in the western suburb by the excellence of its per- 
formances. A charming part-song by Mr. Berthold Tours, ‘entitled 
“Hymn to Cynthia,” was given for the first time ; and the talented 
composer, who is one of the vice-presidents of the society, was among 
the audience. The feature of the evening, however, was the violon- 
cello playing of Mr. Squire ; a young artist, who is not yet out of 


| his student days at the Royal College, but who will undoubtedly soon 


in “ Pious Orgies,” | 


take a position in the front rank. 


HARROW ON THE HILL. 


Mr. Whatmoor’s second chamber concert of the series was given 
in the Public Hall on November 9, and attracted a large and 
appreciative audience. The programme included Dvorak’s difficult 
Trio, Op. 21, and Mendelssohn’s D minor Trio, Op. 49 ; violoncello, 
and violin solos of Mendelssohn, Lackner, and Marcello. Songs by 
Massenet and IF. Whatmoor (“ Eidéla”), were sung and the piano 
solos, were played respectively by Messrs. F. and H. W. Whatmoor. 
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MISS MATHILDE WURM’S RECITAL. 


Miss Mathilde Wurm gave a pianoforte recital at Prince’s Hall 
on Saturday afternoon last, when the young pianist presented a 
selection of music sufficiently varied to please the most exacting. It 
is true that the heaviest item in the programme was an early sonata 
of Beethoven (Op. 10, No. 3) but this, with Bach’s Prelude and 
Fugue in C sharp, Mozart’s Variations in G, and a judicious 
admixture of works of the romantic school, afforded Miss Wurm full 
opportunity for the display of abilities which lack little but the 
maturity which comes only with time. The fugue was given with 
excellent lucidity, and Schumann’s “ Romance” in F sharp was in- 


terpreted with an emotional power not less admirable in that the | . 
| praise than this, for as “Prince Arthur” in a scene from “ King 


influence of the performer’s instructress, Madame Schumann, was 
apparent. The same may, indeed, be said of the entire performance, 
which proved that Miss Wurm may aspire to no mean rank amongst 
the rising generation of pianists. Miss Lena Little was the vocalist. 


THE POPULAR CONCERTS. 


The thirty-first season of theseconcertswasentered upon on Monday 
last, when the faithful friends of Mr. Arthur Chappell rallied round 
him with their usual zeal, so that even after a lengthy holiday there 
scarcely seemed to have been any perceptible pause in that series 
which has become so ent rely a part of the London amateur’s musical 
existence. Nor did the programme in any obvious way recall the 
passing of another mile-stone, for the chief works presented were fa- 





miliar enough, though not on that account less worthy of admiration. | 
The slow movement of the Beethoven. Quartet in C major (No. 3 of | 


the Rasoumowski set) is not comparable, for pathetic power, with that 
of the first, or for sublimity ,with that of the second, but it has a 
quaint and plaintive beauty peculiarly its own. 
of the piquancy of its rhythm, which is not unlike a Scherzo, it is the 
most popular movement of the three. 
feature of the quartet seems to be the last movement, which is cha- 
racterised by a rugged energy, sustained power, and mastery of 
“ climax” seldom met with in equal prominence. 
music met with admirable interpretation at the hands of Lady Hallé 
Messrs. Ries, Straus and Piatti, need not be insisted on. Equally 


On account, too, | 


To us the most remarkable | 


That Beethoven’s | 


needless is it to say how Miss Fanny Davies, Madame Neruda, and | 
Signor Piatti combined to play .Schumann’s Pianoforte Trio in D | 


minor. 
the first, and the soaring joyousness of the last movement, have sel- 
dom been more adequately displayed. 


The passionate breadth and sweeping song-like melody of | 


The rest of the programme | 


included Beethoven’s variations on a theme in E flat from the “ Pro- | 


metheus” ballet, which was admirably played by Miss Fanny Davies, 
and three charming numbers of Dr. Mackenzie’s “Six Pieces for Violin 
and Pianoforte,” those selected being the “ Benedictus,” an orches- 
tral arrangement of which was recently played at the Crystal Palace. 
the ‘‘ Berceaux” and “Saltarello.” Miss 
vocalist, and introduced two graceful songs from her own pen 
which, in addition to Giovannini’s “ Willst dudein Herz mir schenken,” 
she sang with her accustomed purity and charm of style 


HIGH WYCOMBE 


The Choral Association gave their first concert of the season in 
the Town Hall, on Monday evening last before a large audience. The 





Liza Lehmann was the | 


programme included, ‘‘’The Hymn of Praise,” Overture to Rosamund | 


(Schubert), Piano Concerto in G minor (Mendelssohn), Valse, Lento 
and Pizzicati, Delibes, &c. &c. 
Charlotte Hanlon and Mr. Lawrence Freyer. Solo Violin, Mr. 
Grimson. Conductor and Solo Pianoforte, Mr. J. G. Wrigley, Mus. 
Bac., Oxon. The performance wes exceedingly fine, the chorus 
singing as usual being of the highest merit. 





THEATRE ROYAL, LIMERICK. 


Two successful concerts were given here on Nov. 8 and 9, by Miss 
Anna Russell, who was assisted by, among others, Mr. Iver McKay 
and Mr. Daniel Price. The concert-giver possesses a sympathetic 
soprano voice, which is of excellent quality, though not of great power, 
and which was heard to advantage on such numbers as Handel’s 
“ Lusinghe piu care” and the old Irish air, “Savourneen Dheelish.” 
Mr. McKay was in fine voice, receiving ‘deservedly,"encores for each of 
his contributions, and Mr, Price’s excellent organ and artistic method 
won him great applause. 


The principal vocalists were Miss | 





] 





BELSIZE COLLEGE OF MUSIC. 


A dramatic and musical entertainment was given here on Mon- 
day last, chiefly by the pupils of this excellent institution. The 
musical element was represented by Miss Pauline Ellice, who con- 
tributed two pianoforte solos, and Mr. Herbert Harraden, who gave 
a clever-written musical sketch, “ Words for Songs,” which hit off in 
very happy style the weakness of much modern composition, The 
recitations were given by Miss Mappin, the Misses Abram, Miss 
Kathleen and Miss Eileen O’More, Miss Procter, and Master Montie 
Mappin. All of these young people gave evidence of much natura 
ability, and of the careful and thoroughly competent instruction of 
Mr. Berridge. Master Mappin, however, deserves even higher 


John,” he displayed an amount of intelligence and actual power little 
short of miraculous in one so young. 


TOWN HALL, STAINES. 

Dr. J. H. Lewis’s annual concert took place on Thursday of last 
week, when Miss Annie Chappell, Mr. Ralph Dawes, and Mr. Frank 
May were the solo vocalists. The programme was of considerable 
interest, each item therein being excellently performed. ‘The artists 
named were especially successful in their efforts, but praise must also 
be given to Miss Fry’s zither solo, and to the serenade for four 
voices, “The Maiden’s Bower,” an exceedingly charming composition 
from the pen of Dr. Lewis himself, and a pianoforte trio, performed 
by Miss Clarke, Dr. Lewis, and Mr. W. W. Selfe. 


Correspondence. 


THE DAY THEORY OF HARMONY. 
To THE Epiror oF THE “ MusicaL WorRLD.” 

Dear Sirn—Miss Prescott is quite correct in saying that I 
object to Dr. Day’s inclusion of certain chromatic chords as in the 
key, and maintain that they are transient modulations (transitions) 
or glances at other keys. But Miss Prescott must pardon me for 
adding that she has quite misunderstood me to have said that I 
consider that the chord of the (so-called) Neapolitan sixth, in a 
given example in C, was a modulation into D flat. My theory of 
this and other so-called chromatic chords is, that they are tran- 
siently borrowed from what I term cognate keys; and I consider 
it a striking corroboration of my position that, when so used, they 
should be followed by harmony characteristic of the primary key, 
to avoid tonal ambiguity—a thesis in which, I believe, the par- 
tisans of the Day theory fully concur. Miss Prescott, in pursuance ~ 
of her mistaken impression of my views, goes on to say that she 
does not think that “ Rossini felt himself to be in the key of 
A flat during the A flat chord of the following example in G minor, 
else why did he not put a flat to the D passing-note* ” :— 


gap aS 
et Wrenn -syeetews Samm eo 
Tl teeee ee ee 
a De ae 

In reply, I have already disposed of the error of supposing that 
I should consider the third bar of the above in the key of A flat, 
which is not a cognate key of G minor; but the key of E flat 4, 
and as the above extract stands, I hold that the chord in question is 
simply a glance at that cognate key (to which the D natural belongs), 
and the succeeding harmony is the “return home.” That such 
cognate key can be so approached, without actual modulation thereto, 
surely requires no proof; but if any be demanded, instead of that 
“return home” we can eligibly continue in the key so introduced, 
and the above could have proceeded thus :— 


—which must be admitted to be all in the key of E flat. 
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My theory of this so-called chord of the Neapolitan sixth (a fine 
example of the use of the triad form of which occurs at the tenth 
bar and elsewhere in the Finale of Beethoven’s Pianoforte Sonata in 
D minor, No. 2, Op. 31) seems to me simple and conclusive, while Dr. 


Day’s followerscomplacently ignore the fact that xo explanation whatever | 


of that harmony is anywhere attempted by him. 
chromatic chords are categorically derived from roots in the key, for 


All his other | 


the selection and limitation of which he gives precise reasons, but all | 


such reasoning and coherence is cast to the winds when he comes to 
this chord, and he merely says, “A major common chord may be 
taken on the minor second of the scale. The first inversion of. this 


chord is the chord usually known by the name of the Neapolitan | 


sixth.” I would ask, what possible justification is there in thus 
taking D flat as a root in the key of C—a note even an approxima- 
tion to which is not found earlier than the seventeenth “upper 


partial —a note involving all the objections which Dr. Day himself | 
| students are consequently obliged to devote more and more time to 


adduces against certain other notes as roots, and giving us, as its 
third, yet another pitch for the sub-dominant note of the scale, that 
pitch, like that of that note in both Dr. Day’s other derivations 
thereof, being at variance with the true one, which is nowhere to be 
found in his system. Faithfully yours, 
CHARLES E. STEPHENS. 
37, Howley Place, Maida Hill, W. 
November 12, 1888. 


THE METRONOME QUESTION. 
TO THE EDITOR OF THE “ MUSICAL WORLD.” 


S1r—Paradoxical as it may appear, Sir George Grove seems to have 
missed the point of Mr. Henschel's argument, and at the same time 
to have “hit the right nail on the head.” In his last week’s letter to 
you, on the above subject, Sir George Grove wrote: “I cannot be- 
lieve that Beethoven and Mendelssohn put metronome marks to 
their works if they were to be of the absolute no-consequence, or 
even real harm, that Mr. Henschel, with C. A. B.’s approval, avers.” 
From this it might be inferred that Mr. Henschel, “with C. A. B.’s 
approval,” wishes to do away with the metronome altogether. In justice 
to Mr. Henschel it should therefore be said that this is by no means 
the case. In common with other conductors, what he probably does 
wish to be rid of, is the number of hypercritical persons, who, going 
about with a metronome in their waistcoat pocket, are always ready to be 
down on the conductor who in the course of a movement diverges from 
the /empo indicated by the metronome at its beginning. It is satisfac- 
tory therefore to find that Sir George is not to be counted among such 
persons, and that having defined the use of the metronome to consist 
in indicating avout the pace at which a movement should be played— 
“fa pace which would naturally and inevitably be modified a little, one 
way or the other, as the feelings of the conductor happened to sway 
him on the day of performance”—he may be said to have “hit the 
right nail on the head.” _ I recall a saying of the late H. F. Chorley 
which bears upon this point. Many years ago on my complaining to 
him that the /ezfo of a certain symphony I had heard in London did 
not accord with the traditional ¢empo to which I had been accustomed 
in Leipzig, he replied : “‘ You must not hold conductors to a hard and 
fast ¢empo, or you will lose all pleasure in listening to music. Men- 
delssohn never did this, I remember that on the first occasion of his 
conducting the overture to ‘A Midsummer Night’s Dream,’ at a Bir- 
mingham Festival, the tremendous pace at which he took it so 
surprised me, that I asked him afterwards: ‘Surely, Dr. Mendelssohn, 
you did not ¢hink it at that pace.’ He replied: ‘I don’t know; but 
one cannot bind oneself to play a piece exactly at the same rate on 
every occasion. To-day I was in an unusually exhilarated state of 
mind, and I felt that it must go.’” 

In Beethoven’s day the metronome was in its infancy and had 
not been brought to perfection, if indeed it can be said to have ever 
attained perfection, seeing, that even at the present day it is by no 
means easy to obtain two metronomes which beat exactly alike. 
That Beethoven placed implicit reliance upon this machine, I cannot 
think ; for though he did metronomise the Ninth Symphony for the 
Philharmonic Society of London (as Mr. Henschel says) “in his 
great anxiety to lessen the difficulties of studying and performing that 
gigantic work,” I find him writing to his nephew in 1824, “You 
can bring the metronome with you, but there is nothing to be done 
with it (er ist nicht zu machen).” 








Schumann is known to have made use of a faulty metronome 
during the greater part of his life. Those, therefore, who strictly 
follow the directions as to “femfo given by him, will in many 
instances be misled as to his intentions. 

Hoping now that, if we have not buried the metronome question, 
we have at least buried the tomahawk,—I am, yours truly, 

As. 
Sydenham, November 14, 1888. 


THE MUSICAL ASSOCIATION. 


On the sth inst. Mr Ridley Prentice read a paper on “ Brother- 
hood’s Technicon : the necessity of a systematic and scientific train- 
ing of the muscles of the hand and arm for pianoforte playing.” Mr. 
Prentice said that the demands made by composers upon the executive 
abilities of players constituted an ever increasing quantity, and that 


mere technical study. The inevitable result was a muscular and 
nervous strain which frequently led to a complete breakdown, or to 
a deadening of the artistic perceptions and faculties. The question 
was, “ Was there a remedy for this sort of thing?” After remarking 
that no matter how finely organised might be the mind, we were so 
tormed that we could work only through mechanical means, the 
lecturer pointed out that the keyboard has no pretensions to be a 


| gymnastic apparatus, inasmuch as the player’s hand and arm remained 


practically always in the same position. This was a source of weak- 
ness. All motions and all positions of the limbs were the result of a 
balance between two opposing sets of muscles, If one set were 
strengthened unduly, the other’set became too weak for their work and 
gave way. ‘The position and functions of the flexor and extensor 
muscles were then described, and the muscles in the hand were briefly 
noticed, Mr. Prentice observing that the same principles of opposing 
forces applied in each case. All exercise at the keyboard, the digi- 
torium or other similar apparatus, developed the flexors more than the 
extensors. But the Technicon was free from this defect. In its con- 
struction two main principles had been observed, (a) that special 
training must be provided for the extensors ; (b) that each individual 
muscles (or set of muscles) must be exercised separately, with the 
attention firmly fixed on the end desired ; the result being the train- 
ing at once of the muscle and of a motor-nerve acting upon it. The 
chief effect of a regular course of gymnastic exercises on the Tech- 
nicon was an increased power of control over the motions of the 
fingers, and thus a greater command of the finer gradations of tone, 
such as could not possibly been gained at the keyboard. In his own 
case, Mr. Prentice had found it of immense value in keeping his 
fingers in perfect order, so that he was able to play with a great sense 
of freedom. He used it very much in training his pupils, and found 
that it improved both the rapidity of finger motion, and beauty of 
tone. He had also shown the apparatus to various medical men who 
had agreed that it was of very great value in exercising the various 
muscles. In answer to a question, Mr. Prentice said he considered 
that 35 or 40 minutes daily practice with the Technicon was equal to 
at least two hours technical work at the piano. At the conclusion of 
his paper, Mr. Prentice explained the Technicon, and exhibited the 
various execises upon it. 

Mr. Walter Pye (of St. Mary’s Hospital), Mr. J. L. Southgate, 
and several other gentlemen took part in the discussion which ensued. 





Wert Week's Concerts. 


SATURDAY (THIS DAY) NOVEMBER 17. 


Saturday Popular Concert ......-s::seseeceesseseesee eee ces ene 
Miss Amy Florence’s Concert. .......+++4+ss+ssesseeeeseeeer cee Steinwaw Hall 
Student’s Concert .....+-ss.seseeeee se sveeesseeve se Royal Academy of Music 8 


‘“‘ The Golden Legend” ...........+000+ lischaieiaiiecaicliad Crystal Palace 3 


MONDAY, I9. 
ssescseceeeeeeeeSte James’s Hall 8.30 


St. James’s Hall 3 


Monday Popular Concert ..-2+.++-sesseeeeseeseeee 
TUESDAY, 20. 
First Symphony Concert ..-..++se+-+csecseee sererereserere serene Ste James’s Hall 8.30 
First Patti Concert ..2... + secsessrenesesscesersesseeeee tenses Royal Albert Hall 8 
WEDNESDAY, 21. 
First Evening Ballad Concett..........0 - ss11+ ++ seeesesSt. James’s Hall 8 
THURSDAY, 22. 
Herr Waldemar Meyer’s First Orchestral Concert «..++, «St. James’s Hall 8 
FRIDAY, 23. 
Miss Winifred Parker’s Concert .+.-,sepsersgersessesseeee terete James's Hall § 
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PROVINCIAL. 
MANCHESTER, Nov- 13. 
Berlioz’s “‘ Faust,” was given at Sir Charles Halle’s third concert 
(Nov. 8th), and the enormous audience which assembled was a suffi- 
cient testimony to the popularity of the selection. It may perhaps 
be doubted whether this work will always suceeed in arousing the 
same enthusiasm which it does at present ; but it must always remain 
a monumental record of a great though erratic genius. In many re- 
spects the performance was excellent. 


The orchestra was of course | 


fully equal to its important responsibilities, and, both the Hungarian | 


March and the Ballet of Sylphs were encored as usual. 
of Mephistopheles Mr. Max Heinrich of New York made his first ap- 
pearance here. ‘This part has hitherto always been taken here by Mr. 
Santley ; and hence inevitable comparisons could not fail to make 
the dédut a peculiarly trying one for Mr. Heinrich. Apart, however, 
from any such comparison, the new baritone acquitted himself with 
great credit. Here and there the music was too high for him to de- 
claim with ease, a disadvantage, however which was redeemed by 
the intensity of his dramatic expression. The apostrophe to Faust on 
the banks of the Elbe was most perfectly given, and his singing in the 
later and more tragic portions of the work made a deep impression 
upon the audience. Miss Mary Davies as Margaret was hardly so 
successful as she has been on former occasions, though “ The King 
of Thule,” and “ Ah! me, My Heart is heavy,’ were given with beau- 
tiful pathos. Mr. Lloyd, as usual, sang magnificently, and Brander’s 
song had full justice done to it by Mr. Hilton. The choruses were 
on the whole were very well done. 

At the Gentlemen’s concert on Monday, November 12, Herr 
Willy Hess made his first appearance in Manchester as a solo violin- 
ist, thereby affording the subscribers an opportunity of judging how 
far Sir Charles Hallé was justified in his recent selection of this gen- 
tleman as the leader of his violins. ‘The career of Herr Hess has 
hitherto been a roving one, like that of most artists. Born at Mann- 
heim in 1859, he developed at a very early age a strong passion for 
music, and brought so much ardour and talent to bear upon what was 
destined to be the pursuit of his life, that when only eight years old he 
went to America and gave performances. 
for some years, not returning till 1871. 


finally reaching Holland, where he stayed till the end of 1872. 
After this he travelled through Germany for several years, settling 
awhile in Berlin. From here he passed in 1878 to Frankfort, 
where he remained for eight years, and then to Rotterdam, at which 
town he stayed until the time of his engagement by Sir Charles 
Hallé, Of his performance on Monday evening it may be said 
that in all probability it was a great and agreeable surprise to most 
of his audience. In almost every bar of Max Bruch’s Concerto it 
was evident that he had so ‘thoroughly mastered its technical 
difficulties as to render it unnecessary for him to think about them, 
and that he was concentrating his energies upon the interpretation 
of the composition as a work of art. In this, he was eminently 
successful, displaying a breadth and refinement of conception 
which can hardly fail to ensure a brilliant career for so young 
an artist. This impression was confirmed by his playing of Vieux- 
temps’ “ Ballad and Polonaise,” though our opinion from a first 
hearing is that his true sphere lies in the interpretation of compositions 
of a more formal nature. 

The orchestra of the Gentlemen’s Concerts has been considerably 
strengthened—qualitatively rather than quantitatively. Having regard 
to this, the performance of Haydn’s “ Surprise” symphony proved 
indeed a surprise, for there was a roughness and a want of care about 


In the part | 


Here he travelled about | 


He then made an ar- | ans geigy ; 
o- é . , ; » jus ago, bi 
tistic tour which embraced England, France, Norway and Sweden, | ee Ne eee ee net One night, just twelve-youts ago, 1: ene See 


it which we can only explain on the supposition that it was not re- 
hearsed. Amends were made, however, bya fine rendering of Dvorak’s 
Suite in D, a work which reveals new charms every time it is heard. 
The vocalist was Mdlle. Trebelli. There is so much evidence of con- 
scientious study in this lady’s singing, and her vocalisation is so facile, 
that it would always be a pleasure to hear her, even were the quality 
of her voice less beautiful than it is. And though she has often sung 
better than she did last night, it was impossible not to be charmed 
by her rendering of “ Love has eyes,” and A. Thomas’s remarkable 
Tarantelle “ La Tonelli.” 

é Giascow, Tuesday, 13 Nov. 
Messrs Paterson, Sons & Co. gave a grand evening concert last 
Thursday evening in St. Andrews Hall. The audience, though thin, 
was highly appreciative of the programme submitted. Madame 
Anftoinette Sterling sang five songs and met with a warm reception. 
Mons. V. de Pachmann, tie renowned Russian pianist, played “ Im- 
promptu,” A flat (Chopin); “ Traumeswirren” (Schumann), and 
Liszt’s “ Rigoletto Fantasie,” and in response to a hearty encore a 
“ Bereuse” (Chopin). The other artists who appeared were Madlle. 
Marie de Lido, Miss Geraldine Morgan (a promising young violinist), 
Messrs. Barrington Foote ‘and Henry Guy, and Mons. De Munck 
(solo ’cellist). Herr Alois Volkmer discharged the duties of accom- 
panist efficiently. 


A LAMPLIGHTER IN LUCK. 

The Bridgwater Mercury furnishes the following interesting facts :—‘‘John 
Manley, of Bridgwater, isa happy man. His good fortune deserves to be made 
public. Having lived among us all his life, and held the position of lamp-lighter 
for over twenty-nine years, his name antl face are familiar to everybody in 
Bridgwater. He is liked by all. While h's life has, generally speaking, been an 
uneventful one, he has, nevertheless, during those twenty-nine years, met with 
some strange experiences. -In nightly furnishing light for us all, as it were, he 
has weathered many a storm and wintry blast. +The cause of his present rejoicing 
is best explained by quoting his own words, and we will only add that, being 
familiar with the facts of the case, we gladly make public the statement, which is 
as follows :—‘ Ever since I got my first appointment from the Gas Company, in 
1857, I have made it a rule to let nothing interfere with my duties, and for 
seventeen years I scarcely missed a day. I was proud of miy record, and resolved 





substitute or let the people of Bridgwater wander abont in darkness, Having 
been exposed to a spell of very bad weather, I was stricken down with a terrible 
attack of rheumatism which completely disabled me, so that for weeks I could 
not move my arms nor do my work. Although I used everything that was 
recommended to me, -I have ever since been a martyr to it, and for weeks at a 
time have been unable to attend to my duties. In those twelve years I endured 
more suffering than words can express, and I began to regard my case as altogether 
hopeless. When one of our lady citizens sent me part of a bottle of a remedy 
which she said was a sure cure for rheumatism, as she had found out from personal 
experience, I made a few applications, and to my astonishment and delight the 


| pains and swelling not only left me, but I have been free from them ever since, 


and able to do my work as well as ever i could in my life. I have not felt as 
well in twelve years, and I do not mind sayiag that I, and all those who knew of 


| my frequent disabled condition, regard St. Jacobs Oil, which is the thing that I 


| used, as the best remedy in the world. 


It made me happy, and I know of several 


| who have used it since, and all have found it wonderfully effective in driving away 


pain. I am so delighted with the good it did me that I shali never cease to speak 
well of it.’ Our reporter, desirous of ascertaining whether others had experienced 
like results from the use of the Oil, called upon Mr. W. Hickman, the well-known 
chemist, Eastover, Bridgwater. Mr, Hickman stated that such a large number 
of very remarkable cures by St. Jacobs Oil had come to his immediate notice, 
that he regarded it as a duty to the public to express his confidence in the efficacy 
of the article. Among other cases he referred to that of the wife of a well-known 
surgeon, whose experience with the Oil was so satisfactory that she could scarcely 
sound its praises too loudly. Its wonderful pain-curing properties and decided 
power to relieve and cure rheumatism, had rendered it amazingly popular, and 
several residents of Bridgwater had handed him testimonials with the request 
that he would forward them to the proprietors.” 





ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS, ANNUITIES 
SETTLED INCOMES, and every kind of negotiable SECURITY. 


BILLS DISGOUNTED. 


W:. AUSTIN & CO., BANK C , 
44, HAMMERSMITH ROAD, KENSINGTON 





NICHOLSON & CO., 


Organ Builders, 
PALACE YARD, WORCESTER. 


ESTABLISHED 50 YEARS. SPECIFICATIONS & ESTIMATES SENT FREE. 
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DR. STOLBERG’S VOICE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice.- 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in | 
Testimonials 


Europe, India, America and the Colonies. ) 
from Patti, Trebelli, Patey, Santley, and the most eminent 


medical men. 
Sold in boxes, 1s. 13d. and 2s, gd. ; also in bottles for abroad. 


MUSIC STRINGS—WHOLESALE & RETAIL. 


J. P. GUIVIER & CO., 
Manutacturers and Fmporters of all kinds of Strings 
FOR 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 


‘ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World. 











6, GOLDEN SQUARE, W. 


Wins de Champagne 


ARTHUR ROEDERER, Reims. 
MAISON FONDEE 1876 


”SODEN MINERAL PASTILLES. = 











“ FOR 
THROAT % Hariey Street, YT) tele nats 
‘I regard them as extremely valuable in obstinate 

IRRITATION Fee affections of the Throat.” 
COUCHS MORELL MACKENZIE, MD 


&COLDS. ‘f all Chemists ys 724, or 18 Stamps from 10 Dyer’s Bgs., Holborp 
|_ SPECIALLY 
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AFFECTIONS. 


IS WITH EACH BO, 


ye "J J é WHOSE 
sy Te 


For a cheque for £5 we 
will print a ten-line ad- 
vertisement in Two 


Millior copies of lead- 


ing English Papers. 

This is at the rate of 
less than One Penny each 1,000Circulation! The advertise- 
ment will appear in but a single issue of any paper, and con- 
sequently will be placed before Two Million different news- 
paper purchasers—or TEN Minion READERS, if it is true, as 
is sometimes stated, that every newspaper is looked at by 
five persons on an average. Ten lines will take about 
eighty ordinary words. Address with copy of advertise- 
ment and cheque, or send Sixpence for Sett’s illustrated 
books on advertising. Hy. SELL, SELL’s ADVERTISING 
Agency, Lrp., 167 & 168 Fiuzet Street Lonpon E.C, 











ESTABLISHED THREE QUARTERS OF A CENTURY- 


A. $. MALLETT, ALLEN & CO., 


[CONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &c. 





PORTRAITS. | WINDOW BILLS. | STATIONERY. 
(Specialily.) BOOKS. SHOW CARDS 
POSTERS. CATALOGUES. PLANS, &c., &c. 


68 & 70, WARDOUR ST., LONDON, W. 
TELEGRAPHIC ADDRESS—“ ASMAL, LONDON.” 





| Couplers. 
| of efficiency, &c., &c., 


| 





| durable, and of very good workmanship. 


| 
| 
| 


| own room.— Believe me, yours truly, 


CASSON’S 


PATENT 
Organ=Building System. 


EPARATE Pedal Organs for each Manual. Expressive 
\J and controllable Pedal Basses. Perfect control of all 
Reduction of number of Claviers without loss 
See testimonials from 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A, 
Dr. E. W. TAYLOR, F.C.O. 
The Late Mr. J. STIMPSON. 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.1.B.A 
Mr. A. J. HIPKINS, F.S.A. 

&c., &c, 


nt Bpplyv to the Secretaryp— 


CASSON'S PATENT ORGAN COMPANY, Limite, 


DENBIGH. 
“ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be combined easily with any Piano. It is the only one which may be safely 
combined with any Piano without deteriorating the instrument. Having put down 
at my works two engines and machinery of the most desirable kind, I am now 
supplying my goods at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. 
34, Sheen Park, Richmond. 
Deak Sir,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their utility 
and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time one experienccs in one’s 


To Mr, Ainsworth. BURNHAM-HORNER, F.R. Hist. S. 
Deak Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention, I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of Pedalling, which is so essential to a 
ood organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, ‘ Fixed in his everlasting seat,” 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals cculd not be better, and the action is, as you say, ‘‘ Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 


rapid progress is certain. —Believe me, sincerely yours, I. B. THORNTON, 
Organist, Birstall, Leeds. 


Cologne, July 16th, 1886. 
My Dear Sir,—I have mvch pleasure in informing you that your Pedals have 
given the fullest satisfaction. I have them combined with my praetice piano, 
Many of my musical friends who have seen them, as well as my organ pupils, are 
quite delighted with them ; and I must acknowledge that I have never met with 


any Pedals so noiseless and pleasant to play upon as yours. The Action I consider 
Every organist who desires to perfect 


I can recommend your goods in every 
Herr J. RODENKIRCHEN. 
Organist, The Cathedral, Cologne, Germany. 














his playing will welcome your invention. 
respect.— Yours truly, 
To John Ainsworth, Esq. 
TOOLS.—In order to facilitate the attachment, a complete set of tools are sent (four in number), 
each one marked for its —— use. By the use of these tools, and following carefully 
the directions, ANY ONE can make a really good attachment. 
On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 


AINSWORTH PATENT ORGAN COMBINATION WORKS, 
BRINSCALL, CHORLEY. 
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ASCHERBERG PIANOS. 











“T only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public. Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 





Ascherberg Yiano Pepot, 
211, REGENT STREET, W. 
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A LUXURY 


A LUXURY aio’: oms SCAN LUXURY 


FRENCH COFFEE, 


A LUXURY > irishtignes'rerecton, A LUXURY 


TENPENCE PER POUND. 
(See that you have none other.) wl 
A LUXURY 22m:e== A LUXURY 
Parcels Post for 2s. 4d., 
Or 5lb. for 5s. 6d. 


A. : k x i rR Y Postal Orders from 1s. 6d. to 10s. 6d. A i T | x ; TR Y 
May now be had from all Post Offices. 


This is the choicest and most carefully selected Coffee, ‘‘ Roasted on the French Principle,” and mixed with the Finest Bruges Chicory. 





2-lb. Sample Tins sent per Parcels Post to any Post Town in the United Kingdom for 2s. 44.; 
5lb. in Tims for 5s. 6d. 


ONFA CONGO 


ONF A NEVER Sold in England before at the price. ONE A 


The Pick of the Season’s Growth. 


ONFA BARBER & Co.'s ORFS 
ONFA RICH SIRUPY ONFA 


ONFA ONFA CONGO. ONFA 


ONE SHILLING AND SIXPENCE PER POUND 
A TEA abounding in Strength and High Quality. Never Sold before in England at the Price, 


COMPARE 


It with that Sold by others at Two Shillings, 


64 lb. sent by Parcels Post for 10s. 94. to any Post Town in the United Kingdom and Channel Islands. 
4}lbs. for 7s, 6d.; 24 1b. Samples for 4s. 3d. 


BARBER AND COMPANY, — | 





274, REGENT CIRCUS, OXFORD STREET, W. 102, WESTBOURNE GROVE, W. 
61, BISHOPSGATE STREET, CITY. 42, GREAT TITCHFIELD STREET; W. 
11, BORO’ HIGH STREET, S.E. ALSO KING’S CROSS, N. 


BRIGHTON, HASTINGS, MANCHESTER, BRISTOL, LIVERPOOL, PRESTON, AND BIRMINGHAM. 


Postal Orders, from 2s. 6d. to 10s, 6d, may now be had for One Penny from all Post Offices, 
Cheques to be crossed ‘‘ London and Westminster.” 





Printed by A. S, MaLterr, ALLEN & Co., London, and Published by WiLLiAM Pearcg, at 138a, Strand, W.C., to which address 
all communications must be sent. 
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